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welcome issue seventy 


Welcome 

www.photoshopcreative.co.uk 



A glimpse 
of what’s in 
store this 
issue... 




Mission Statement 

Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 



For me, one of the best things about 
Photoshop is finding something 
familiar and giving it a new twist. Take 
our tutorial on page 30 as an example. 
Merging colour with monochrome 
certainly isn't a new idea, but just 
adding a hand holding a paintbrush changes the 
feel and provides a wonderfully surreal twist to 
proceedings. Best of all, it's a technique that can be 
applied to any image, and gives you lots of practise 
with using layer masks. 

Another tutorial that certainly deals with bending 
reality is our look at CS5's Puppet Warp tool. With this 
you can manipulate objects and physically alter them. 
It has to be seen to be believed and you can do just 
that on page 54. 

If you fancy flexing your artistic muscles, learn 
how the Wet Media brushes can give you a realistic 
watercolour effect on page 36. Again, it's a technique 
that can be applied to any image so hunt through 
your photos and see which ones would benefit from a 
watercolour makeover. 

Of course, to get the most from Photoshop you have 
to understand how the tools work and we have plenty 
of tool guides to help you in this quest. We look at the 
rulers on page 40, the Color Picker on page 50, scripts 
on page 62 and have a great tutorial on boosting 
sunsets on page 64. Whether you enjoy image editing, 
manipulating photos or dabbling in digital art, this 
issue has the information to get you on the right path. 
Until next time, have fun! 




jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 10 February 
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Plug in, power up 

Plug-ins can expand your creativity. We reveal the best ones 


Creative hub 

Photoshop news 

This is the part of the 
magazine where we 
highlight the best resources 
for keen Photoshop users 


Advice centre 

Tips, tricks and solutions 

Get quick fixes to your 
Photoshop and Photoshop 
Elements problems with our 
Advice centre 


Creative reviews 

Make an informed choice 

We test a wide variety of 
products to see which ones 
can best enhance your 
Photoshop experience 
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What s in this issue... 


12 Interview 

Professional Photoshop users 
share their thoughts 


14 Reader’s profile 

Take a glimpse into what a fellow 
reader gets up to in Photoshop 


29 Tutorial intro 

Get started with this issue's 
tutorials and tool guides 


78 Subscribe 

Turn here to save some moolah. 
US citizens turn to page 28 


80 Advice centre 

Our experts tackle your 
Photoshop and Elements queries 


86 Creative reviews 

Services and products to help 
boost your Photoshop work 


92 On the CD 

Pop along here and find out what 
gems await you on the disc 


96 Readers’ Challenge 

Examine the latest entries for our 
regular readers' challenge 


98 Enter the Challenge 

Want to test your Photoshop 
mettle? Enter the challenge! 
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20 


Q0 Contributors 

The creative minds who share 
their skills with you 


Readers’ gallery 

Enjoy inspiring images from your 
fellow readers 

Feature: Plug in, 
power up 

Confused about plug-ins? Let 
us reveal the best ones 


08 Creative hub 

Your guide to the products, sites 
and services that can help you 

















• • 
• • 


• • 


••••• 

• ft# 

• •••• 

See page 92 for 
disc contents 






30 Understand 
layer masks 

Merge colour with 
monochrome for great effects 


merc handi Se 


36 Wet Media 
brushes 


< lT 


Create watercolour effects 
with this brush set 
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Creative tutorials 

What you will learn... 


Understand layer masks 

Whip up a creative storm with monochrome 

Watercolour with Wet Media 

Transform photos with the Wet Media brushes 

Glowing starlight illustration 

Use brushes and photos for celestial art 

Master the Puppet Warp tool 

How CS5 can help you move objects 

Create a French memo board 

Make your own digital memory board 

Sunsets with Gradient Maps 

Instant improvements with this trick 

Photobook templates 

Enjoy bespoke designs with ease 

Get creative with the Type tool 

Design a magazine cover using type 

Design a stamp 

Quickly turn a photo into a realistic stamp 


Technical tutorials 

••••• 

Understand your software 


40 Focus on: Rulers, Grids and Guides 

Keep everything in line with these 

50 Big technique: Color Picker 

What you need to know about picking colour 

62 Focus on: Scripts 

Discover more about these automation tools 


Reviews 

••••• 

•mm We try before you buy 


86 Xara Web Designer 6 

Snappy sites can be yours 


On the CD 

Amazing free resources 

We have video tutorials, 
brushes, fonts, textures 
and stock images for 
you to play with 


Readers’ Challenge 

Check out the entries 

Take a peek at the best 
entries to this month's 
challenge and then take part 
yourself on page 98 


87 Digital-Tutors 

Online tuition for digital fans 

88 Top Ten: Actions 

The most useful actions for quick effects 
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DUNCAN EVANS 

www.duncanevans.co.uk 

Plug-ins are great, whether it's for effects 
that are impossible to do in Photoshop or for 
speeding things up. Duncan delves into plug 
ins to bring you the best ones on page 20 . 


TIMSHELBOURNE 

www.timshelbourne.co.uk 

■ Photoshop is fantastic at replicating real paint 
effects, so we tasked Tim with creating a digital 
watercolour using the Wet Media brushes. See 
what technique he constructed on page 36. 



ZOE MUTTER 

Zoe tackles a variety of tools this issue, and reports 
back on how they work and how you can get 
the best from them. Learn about the rulers and 
guides on page 40, the Color Picker on page 
50. You'll find both can be extremely useful. 



KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 

'W Glow effects are very popular amongst 
f Photoshop users and Kirk puts an interesting 
4 } spin on the look by incorporating pictures of 
* nebulas. See what's involved on page 44. 


% 
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SUSI LAWSON 

www.susilawsonphotography.biz 

People have used French memo boards for 
aeons, to collect photos and items in one 
place. Susi shows how this can be created in 
’ Photoshop in a jiffy-see page 58. 





MATT HENRY 

www.matthenryphoto.com 

m Sunsets can be glorious but often if you take 
'M a photo the results are disappointing. Matt 
« shares a tricky way of using gradient maps to 
I boost your sunsets over on page 64. 




DANI DIXON 

www.photoshopcreative.co.uk/user/DaniTaylor 

More and more companies are offering you 
the chance to create your own magazine cover 
but you can do it yourself with the Type tools. 
Dani shows how on page 72. 


SIMON RUDD 

www.simonrudd.info 

* * It's great fun to personalise everyday objects. 

Simon shows how easy it is to create a stamp 
V effect from a photo and some brushes. See 
how on page 76. 


IF YOU WOULD LIKE TO CONTRIBUTE, EMAIL JO.COLE@IMAGINE-PUBLISHING.CO.UK 
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Create a website 
quiddy & easily 


Get your website online in minutes 

Use our free and easy website builder to create an attractive and professional looking website in 
minutes. Plus with 24/7 phone and online support we're here whenever you need us, day or night. 


ALL 

hosting 


NOW 


STANDARD 

HALF PRICE for6months* 

£2.49pm (£2.99 inc VAT) 

Normal price £5.99 inc VAT 

✓ 5GB web space 

✓ Unlimited bandwidth"*" 

✓ Choice of Windows or Linux (no extra cost) 

✓ Personalised virus and spam protected email 

✓ FREE website builder 

✓ FREE instant setup 


Sg& 


STANDARD BUSINESS 
HALF PRICE for6 months* 

£4.49pm (£5.39 inc VAT) 

Normal price £10.79 inc VAT 

✓ 25GB web space 

✓ Unlimited bandwidth"*" 

✓ Choice of Windows or Linux (no extra cost) 

✓ 5 MySQL databases 

✓ FREE website builder 

✓ FREE instant setup 

✓ FREE .uk domain (worth £5.90) 

✓ FREE £105 advertising vouchers 


Microsoft 

GOLD CERTIFIED 


PREMIUM BUSINESS 
HALF PRICE for 6 months* 

£7.99pm (£9.59 inc VAT) 

Normal price £19.19 inc VAT 

✓ 50GB web space 

✓ Unlimited bandwidth"*" 

✓ Choice of Windows or Linux (no extra cost) 

✓ 10 MySQL databases 

✓ FREE website builder with eShop 

✓ FREE instant setup 

✓ FREE .uk domain (worth £5.90) 

✓ FREE £105 advertising vouchers 

✓ ASP.NET 3.5 with AJAX extensions 

✓ TrafficDriver SEO service 


HALF 
PRICE 


WEB HOSTING 


Visit www.fasthosts.co.uk for our full range of web hosting packages plus additional savings for annual and biennial payments. 


Free instant setup • Unlimited bandwidth • 24/7 phone & online support 


Buy now at 

fasthosts.co.uk/hosting 
0844 583 2444 

© 2011 All rights reserved. Fasthosts and the Fasthosts logo are trademarks of Fasthosts Internet Ltd. Offer, prices & product specifications valid from 4th January 2011. 
All prices exclude VAT unless otherwise stated. Terms & Conditions apply, see website for details. *0ffer subject to a minimum 12 month contract. 
tUnlimited bandwidth is subject to an acceptable use policy. 
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Proud sponsor of 

The Great 

Exhibition 

2012 


World Class Web Hosting 


fasthosts 


Microsoft 

Partner Network 


2010 PARTNER OF THE YEAR 

Hosting Solutions 

Finalist 
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The latest news from the Photoshop community 
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Photoshop 
groups on 

Flickr 




TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 


We talkto members of 
different Photoshop 
groups to find out more 
about this site... 


Flickr has a massive online network of 
artists learning from one another and 
gathering new ideas and techniques for 
taking into Photoshop. We catch up with 
two members from Flickr, Lisa Kimberly 
and Jennifer Hipp. 


Jennifer Hipp 
Photoshop Support 
Group 

www.flickr.com/people/ 
jenniferkaye 

"Flickr is my main learning 
source. I definitely 
wouldn't be as knowledgeable with 
Photoshop if Flickr wasn't around. I take 
comfort in knowing my questions will be 
answered within a day; plus connecting 
and learning from so many talented 
photographers is a blessing." 


Lisa Kimberly 
Adobe Photoshop CS5 
Users 

www.flickr.com/people/ 
Iisak24a 

"Being able to share my 
work with other like- 
minded photographers and communicate 
with them is my main incentive for being a 
part of various Flickr groups. Being exposed 
to other artists within a group and seeing 
their imagery often inspires and motivates 
me to try new things - like shooting 
outdoors in the dark or using a prop. 

To grow as an artist, I believe you must 
connect with other artists." 


Share, comment and learn online 


“By submitting to online competitions, 
Photobucket members can win prizes or just 
take the pride of first place among fellow artists” 


technique and query sections. There are more than 
31,000 Flickr groups relating to Photoshop alone. 
Administrator to the Adobe Photoshop CS5 Users 
group, Daniel Milchev, explains how members can 


this site that draws the attention, with themed 
competitions opening up on a regular basis. By 
submitting to online competitions, Photobucket 
members can win prizes or just take the pride of 
first place among fellow artists. 
Open your own gallery at www. 
photobucket.com to join in. 

Picasa Web Albums by 
Google (http://picasa.google. 
com) is free to download and 
lets you create an album of 
images for sharing with friends 
and family across the web. 

Picasa also has one-click editing 
tools and organises images 
for a more personalised 
approach to sharing. 

If you've yet to start your 
own Photoshop Creative 
gallery, head to www. 
photoshopcreative.co.uk to take 
a step into online communities. 


Tosh. O in the Deep V by Daniel Milchev. Seemoreofhis workatwww.flickr.com/photos/ 

photovenom 


TOP STORY: PHOTO SHARING 


Communities with 
a difference 


nline communities have opened 
many avenues for Photoshop users 
to upload and share work and 
ideas. Communities such as Flickr, 
Photobucket and Picasa Web Album are just 
some of the options to connect and share with 
fellow artists from around the globe. But there's 
more to these websites than simply providing an 
opportunity for showing off. 

The Flickr community (www.flickr.com) 
has groups for artists with similar interests and 
allows anyone to contribute to the Photoshop 


benefit from joining: "The 
group allows users to 
share their creations and 
how they made them. It's 
a great place to learn new 
techniques, ask questions 
and also interact with 
other users." 

The Photobucket 
community also gives 

artists the opportunity to upload and share artwork 
for free. However, there's another attraction to 


Daniel Milchev is the 
administrator of the Adobe 
Photoshop CS5 Users on Flickr 














Vector 

artists 


CRISTIANO 

SIQUEIRA 

www.crisvector.com 

CristianoSiqueira gives 
his vectors a painted 
feel, with inky patterns 
and carefully chosen 
colours to create a 
distinct atmosphere. 



IBRAHIM AMR 

http://ibrahimamr. 

deviantart.com 

Ibrahim Amr layers together 
objects and words to create 
complex and colourful 
vector art. You’ll get more 
eachtimeyou lookfromthis 
intricate design. 



BEN KWOK 

www.bioworkz.com 

Ben Kwok uses the 
changing direction of 
shapes and lines in his 
workforsimple, striking 
vector images like this 
haunting portrait. 


Art update 


Award-winning self-portrait by Catlin Harrison 


Camera-less photography 


An innovative process that has been dubbed 
'camera-less photography' has recently 
challenged the skills of artists across the globe. 

Catlin Harrison's method for creating self-portraits 
is an image making process that doesn't involve 
a camera at any stage. Working with a scanner 
and plenty of patience, her artwork Self-Image 
(Green) won the Self-Portrait category of the Julia 
Margaret Cameron Award. 

"Old master paintings and the doll photos 
of Hans Bellmer formed the idea for this series," 
Harrison tells Photoshop Creative. She also 
explains her reasons for turning to a scanner from 
traditional photography: "I can never get what I 
want with the single viewpoint of a camera, this 
method seems closer to painting - more freedom." 

Catlin's winning image is on display at the Palais 
de Glace, Buenos Aires, in August 2011. You can 
also see more examples of this particular style 
of art in the latest exhibition, Shadow Catchers: 
Camera-less Photography, at the V&A Museum, 
London (www.vam.ac.uk), from 13 October 2010 - 

20 February Self-Image (Green) by Catlin Harrison. To see 

2011. more of her work visit www.catlinharrison.com 



TOPS 


Five great online art 
communities 


1 
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Society6 

www.society6.com 

04 

Behance Network 
www.behance.net 

03 

Evoke 

www.evokeone. 

02 

Creattica 

http://creattica. 

Bringing artists 
together to share, 
promoteandsell 

Lots of interesting 
artwork from 
multiple creative 

com 

Abuzzing online 
collectivesearching 

com 

Create your own 
Creattica gallery 


their latest works of 
art,society6isoneof 
the best. 


disciplines. Join 
in and checkout 
the competitions. 


forfresh thinking 
and unique talent: 
get involved. 


andsubmityour 
work to be voted as 
afeatured gallery. 



Photoshop 
Creative 
www.photoshop 
creative.co.uk 
Start your own 
galleryforfellow 
readers, comment 
and enjoy. 


W 





Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 


‘Big cats’ photo 
pack-parti 

Part one of our ‘big cats’ 
pack has fiveadoringly 
dangerous photos for 
taking into Photoshop. 


Hairbrushes 

Aset of six brushes in 
the style of hair, these 
can be used with any 
brush using tool such 
as cloning. 


m mwwm ’ 
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Watercolour paper 

2 Digital watercolour 
paper never looked so 
realistic, and it’s free to 
download and apply to 
your artwork. 


Old town photo 
pack 2 

From Europe with love, 
weprovideafantastic 
pack of Mediterranean 
stock photos. 


BEST OF THE REST... 


Arrow shapes 

part 2 Four more 
custom shapes in the 
form of arrows forgiving 
a little direction to 
yourartwork. 

Border brush 

pack This set of border 
brushes comes with 
amixofdesignsfor 
applying around 
yourartwork. 


Apple desktop 

Apple’s aren’t usually 
square, but here we’ve 
Photoshopped one into 
adesktop image, free 
to download. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 98 
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Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 




LANA SEWELL 

Gallery: www.photoshopcreative. 
co.uk/user/SSLana 

Dolphins by Lana Sewell is an image 
of two halves; one side sees a dolphin 
swimming in a murky sea, the other 
shows rocky mountains. 



VITALIY AMENOV 

Gallery: www.photoshopcreative. 
co.uk/user/RedDaddy 

This image of an elf by Vitaliy 
Amenov is expertly painted, paying 
close attention to lighting and the 
posture of the character. 



Question 


We ask Bill Scott: "What's 
the best way to edit texture 
in Photoshop?" 

"The most 
important thing to 
remember when 
applying textures 
to a composition 
is not to overdo 
them. Subtleness 
is key when adding 
texturing touches 
to your work. It can be very easy to make 
textures appear too strong, ruining their 
presence in the composition. To use 
textures in Photoshop effectively, a good 
mastery of transparency and the various 
ways to apply transparency to colours, 
layers, or brushes is needed. Always 
dedicate textures to their own layers so 
that the opacity of each texture layer can 
be controlled independently to the rest of 
the image as a final tuning step. One great 
way to turn portions of a newly imported 
stock texture layer completely transparent 
is to use the Color Range selection tool, 
with various levels of Fuzziness, and delete 
the selected pixels while leaving the rest 
for the texture effect." 




Share Artwork Discover Latest Events Anywhere in the world 


Take the Tour 


Or see what other users are doing 


Social network website 
BetweenCreation 
brings artists together 


Website w onder li just can't live without 

HTTP://BETWEENCREATION.COM 


BetweenCreation connects artists from 
all over the globe in a social networking 
frenzy. Whether you've just started to create 
artwork with Photoshop or have seen the 
program through its many changing faces, 
BetweenCreation welcomes all abilities. 

Signing up is free and when you've made a 
gallery, you're free to connect with fellow artists. 
Leave comments, follow your favourites and 
even upload an event that you're planning or 
that's taking place in your area. Use the website 


to confirm your attendance at an event, and to 
leave suggestions and kudos too. 

The most interesting works of art are featured 
on BetweenCreation's home page and you can 
go ahead and leave your own opinions on what 
the site has highlighted as some of the best 
work being uploaded. Check out artists' profiles 
to learn more about the creative individuals and 
follow them to stay on top of their latest pursuits. 
Learn, be inspired, or simply browse some of the 
best digital art on the web. 


Print service 


Pixart.it sets up camp in the UK 


Bill Scott is the founder of resource portal 
Texture mate www.texturemate.com 


Pixartprinting gets even better 


The online print shop Pixart.it 
has teamed up with Precision 
Printing to create Pixartprinting. 
co.uk, giving UK artists a more 
direct service than before. The 
collaboration improves a number 
of aspects for the company, such 
as a UK-based customer service 
and speedier delivery times. After 


a successful make-over of the 
Pixartprinting website in the latter 
half of 2010, the company has 
streamlined the ordering process 
and made uploading work much 
easier. Visit www.pixartprinting. 
co.uk for prices on print services 
and products, from fine art 
posters to calendars. 



Gary Peeling (left), CEO of Precision 
Printing, welcomes Pixartprinting into 
the UK with Matteo Rigamonti, the 
company's founder 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 
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ALEX MALYON 

Gallery: www.photoshopcreative. 
co.uk/user/alexmalyon 

Alex Malyon’s inky portrait uses 
splashes and drips of black and brown 
paint to create an abstract 
and engaging image. 



ORHAN KOq. 

Gallery: www.photoshopcreative. 
co.uk/user/tr8911 

A multi-coloured portrait using swirls 
and glowing lines enhances the 
composition and adds movement 
and dynamism to the image. 


Digital sketchbook 




Add depth Alex 
duplicated the final 
image and erased 
texture to give it depth 


Stepl . 

This starts off as a scanned 
image from a sketch. I left 
the felt tip lines as I felt 
they worked. 



materials "I really 
like the distortion effect with 
different materials and will try 
to work more in this area" 


Digital artist Alex Malyon is in 
the process of searching for a 
way into the design industry. 

Succumbing to the realisation 
that even an interview can be 
hard to secure, he spends most of 
his time working freelance, with 
the goal of being employed for 
what he loves doing. 

Alex's Digital Sketchbook 
image is called Puma Trainer, 
and he explains where the idea 


came from: "The Puma piece 
of work was really a sort of idea 
I wanted to execute. I saw an 
advert one day for Puma and the 
idea of being free and loose. I 
wanted to express the freedom of 
movement in the escaping ink. 
Alex's free-flowing and colourful 
blends have plenty of impact 
and style. See more of his work 

at www.photoshopcreative. 
co.uk/user/alexmalyon. 


Step 2 

I tinkered around with 

ink brushes and textured 
backgrounds, then added 
a boot shadow. 



■■I 


Step 3 

Nearly completed, I added 
watercolour brushes and 
texture to the boot. 


Plug-ins 


PhotoZoom Pro 4 boosts your image dimensions 

BenVista's new PhotoZoom 



hen you've run out of pixels, 
it's time to look to plug-ins 
such as PhotoZoom Pro 4 by 
BenVista. The company's next 
level enlargement plug-in uses S-Spline 
technology to enlarge low quality originals. 
The plug-in increases the dimensions of 
artwork while looking to keep hold of 
acceptable levels of definition and printable 
quality. New features in version 4 include 


the option to batch process artwork, 
produce higher quality enlargements of 
up to one million by one million pixels, 
as well as noise reduction and advanced 
fine-tuning options. The plug-in works as 
a stand-alone program and works with 
64-bit Photoshop too. The latest version 
is compatible for both Windows and Mac 
users at £149 and is available as a free trial 
download from www.benvista.com. 


* 


KRZYSZTOF OLAK 

Gallery: www.photoshopcreative. 
co.uk/user/xiondzz 

A blend of animals, people and 
a landscape give a distorted 
but strong effect in this photo 
composite by Krzysztof Olak. 


twitter 


Find out the latest tweets from some 
of the best creative individuals on 
Twitter. Don't forget to get Photoshop 
updates, tutorials and more by 
following us at @PshopCreative. 


design: related: http://twitter.com/ 
design related In March 2011, a Wim 
Crouwel exhibition will open at the Design 
Museum http://ow.ly/3ko1d. 




Behance: http://twitter.com/Behance If 
you have impeccable style and take your 
laptop on-the-go, this should beatthe top 
ofyour Wish List: http://cot.ag/hGeR5w. 


Q 


Graphic Authority: http://twitter.com/ 
GAuthority By popular demand from our 
recent Roadshow: Learn a great masking 
technique. Checkout our new video. #togs 
http://ow.ly/3gVN6. 



Photoshop: http://twitter.com/Photoshop 
Are you Photoshop's#1 Fan? Retweet our #1 
Fan Music Video: http://bit.ly/dF4x35with 
the hashtag #PSFAN fora chance to win a #1 
Fan T-shirt! 


I Giles Angel: http://twitter.com/xpolar 
Currently helping retouch some of the 
fashion instore & POS imagery for Marks 
I and Spencer. 


PhotoZoom Pro 4 uses 
numerous methods for 
resizing artwork 




15 FEB 2011 

Poster Heroes 

Poster competition 
exploring 
future energy 
resources. Free 
to enter at www. 
posterheroes.org. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 98 
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creative hub interview 


Justin Overell 
often uses his own 
photographs in his 
creative work. But, 
as he explains, 
it’s difficult to 
build a Trojan 
Horse in a 
studio and that’s 
where Photoshop 
comes in... 


The story behind 


Justin Overell 



n his latest image, Justin 
Overell photographed many 
of the subjects himself to 
create a stunningly surreal 
panorama. This method provides him 
with full control over composition, and 
also a certain feeling of satisfaction that 
you cannot get using images from stock 
websites, as he describes. 

Through trial and error, Justin found 
new methods of using Photoshop as he 
went along and this soon spurred him on 
to go freelance. He talks to us about the 
balance of two disciplines in Photoshop, 
his creative process and also how the 
latest version of the image editor benefits 
him and his work. 


f r \ 



Footlocker My client 
come to me with a 
hand drawing on a 
piece of paper of a shoe 
in a Humidity Crib, and 
said, 'make it look cool'. 
What a perfect brief 
We lit this with fibre 
optic lights and painted 
overlong exposures. 
Photographer: Jesse 
Smith 



What's your latest composition about, 
and who's it for? 

I’ve just completed a surreal panorama 
for a building development about to 
commence in Brisbane, Australia. 

The brief was to create an image to 
include all of the popular locations 
while communicating the lifestyle of 
this sub-tropical city. It was almost 
impossible. I thought to myself, this is 
probably something I can shoot myself, 
so I picked up my camera and walked 
through the city and down the river, 
shooting locations as I went, from 
down low on the water to elevated cliff 
tops. I then combined all the location 
images together, with relevance to the 
geography, and then shot elements in the 
studio to combine with the panorama. I 
ended up with a one metre wide, 300 DPI 
image. I’m a sucker for detail. 

How do you find so much high-quality 
stock imagery for new concepts? 

If you mean ‘high quality’ and ‘stock’ 
from internet sites, they usually aren’t 
two words that go together. Generally, 
with every brief that comes through, 
myself and the photographer prefer 
to shoot the idea from scratch so we 
can have some control on the creative 
outcome of an image. It’s hard to build 
a nice piece from an image that dictates 
your light and subject before you even 
start. On the flipside though, it’s also 
difficult to build a Trojan Horse in a 


studio or get a rare bird to stay still, so 
depending on the image, it’s much easier 
to use stock for that type of thing. Stock 
pictures will only take up a small portion 
of the images I work on. It is much more 
gratifying to complete a job from start 
to finish with all the elements shot and 
produced for the specific purpose. 

How have you learned to use 
Photoshop software? 

Trial and error. Due to my first employer, 
I was fortunate enough to learn a lot 
by sitting there and picking it up. It 
was all new to us then, so as you made 
discoveries, the whole business was 
benefiting. After a while I really wanted 
to venture out on my own, so in ’971 gave 
the word to my employer, invested in a 
Mac clone and started solo. It was then 
that I met an experienced photographer 
who had a lot of advertising clients who 
asked me to set up shop in the back of 
his studio. We were shooting cars, bikes, 
people, laundry detergent and anything 
else obscure enough that required 
me to pick up more skills in designing 
and compositing images that were 
convincing to look at. Eventually I had 
a load of advertising clients and other 
photographers knocking on the door. 
They were busy times. 

What's the most important thing to 
remember when editing in Photoshop? 

I think it’s a balance between two 


WEB | TO FIND OUT MORE ABOUT JUSTIN'S WORK GO TO WWW.IONDESIGN.COM.All 
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Carrington This is comprised of about200 layers. It was a massive task to try and fit everything in that the brief required, as well as 
distorting a whole city to fit on a billboard 


Left: Brisbane Busways 

The headline for this ad 
was 'Read a book on the 
bus and be miles away', 
and was used to promote 
people to use the buses. We 
had the suit and submarine 
built, and shot it on an old 
ship. Photographer: Erik 
Williamson 


Right:Netcom This 
is for Netcom, a 
telecommunications 
company in Norway. The 
headline is Dead Time, 
which was used to promote 
the use of smartphones. I 
love the freedom of being 
able to work remotely 
with clients overseas. 
Photographer: Sigve 
Aspelund j 


disciplines. In no particular order, it’s the 
technical stuff like colour calibration, 
eliminating banding in gradients and 
the ability to work above 8-bit. Secondly, 
it’s directing the viewer’s eye on the 
objects in the image that help the idea, 
as well as getting the contrast and tone 
of the image correct to evoke the right 
type of emotion. I really don’t think I can 
say there is one most important thing. 

It is a combination of being able to use 
the software technically and creatively. 

I guess it uses the same disciplines a 
painter would use when using oils over 
a canvas and creating something which 
captivates an audience. 

Which version of Photoshop do you 
use, and what are your thoughts on it? 

Photoshop CS5 and a new Hexacore Mac 
with a lot of RAM. I used to think that 
updates were a bit of a sales tool, but 
this version, with the new machine, is 
fantastic! Being able to work on 16-bit 
images larger than print resolution is 
totally overkill, but the detail you can 


get is astounding. There are so many 
features in Photoshop I have never even 
touched, which sometimes makes me 
wonder how a lot of other people are 
using it. I think it would have to be one of 
the best pieces of software available to us 
because even the Oxford dictionary lists 
it as a verb, so it must be good. 

What advice can you share for fellow 
artists looking to improve their skills? 

Photoshop is a great tool on it’s own, but 
when you combine it with your own 
photography, you will learn a lot quicker 
howto make things look better. Plus, 
the gratification you will get from 
working like that will be a lot greater 
than if you have just pulled something 
down from the internet and changed 
it. You will then start to develop better 
processes and a style and people will 
notice that. Another thing is to take note 
of how light and shadows fall in real life 
which is just a matter of looking and 
studying. Nature will always offer more 
secrets than Photoshop. 



Justin’s top five Photoshop tools 


Pen tool I know it's incredibly boring, but if you know about 
tangents then you will be creating paths in no time. Plus when all 
the hard work of deep etching is done, all the fun begins. 

Quick Selection tool Almost as good as the Pen tool, and a 
whole lot quicker. I remember when I used to use the Pen tool for 
trees. Those days are over thankfully. 

Brush tool In CS5 with a tablet, otherwise it's pretty useless. The 
best part of the job is the finishing bit and combining masks with 
different exposures and the Brush tool, you can work fast and 
probably get carried away. 

Curves and Color Balance Grading with these two at the end of a 
job can help the same image you've been working on for the past 
three days look so much better in an instant. 

Ctrl/Cmd+Z (Undo) I have often tried to Command and Z my real 
life. Disappointing when you realise you can't. 
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Reader’s profile 


Peter Ang is an expert in the field of photomanipulation and we couldn't wait to ask him about 
how he uses Photoshop in his work 



Make yourself 
known! 


If you’d like to 
be featured 
••••• here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


ighting is Peter Ang's 
speciality and his work shows 
an amazing control of the 
direction and strength of 
highlights and shade. Peter began as a 
traditional pen and ink artist until he got 
his hands on Photoshop and discovered 
what could be done digitally. 

Here he shares some of his favourite 
work with us and discusses influential 
artists, how he came to use Photoshop 
and his favourite PS tools. 

How did you get started? 

At first I was a traditional artist using 
pen and ink, but in 2003 got a job as an 
illustrator for Korean children's books and 
was trained to colour in Photoshop. From 
that day I was addicted to the software. 

What are you influenced by? 

Most of the influences for my work are 
from traditional painters, but in the digital 
realm my idols are Ryan Church, Dylan 
Cole, Ryan Kingslien and lots of other 
great digital artists. 

What Photoshop tools do you use most 
and what for? 

Well, the tools I use the most are the Brush 
tool, adjustment layers and blend modes, 
as well as custom brushes because they 
make my work easier and faster. 




Are there any other techniques or 
methods you'd like to learn? 

I've always wanted to get a job in the 
movie industry as a concept artist so that 
would be really great. I'd also like to learn 
traditional painting so when I retire I can 
paint on a real canvas. 

What's your favourite Photoshop image 
you've created and why? 

One of my favourite pieces that I've done is 
'Father and Son', a mix of 3D and 2D, I was 
really please with how it came out. I love 
the tone and mood of the scene as well 
as the story behind the image. The colours 
are very warm and you feel like you could 
be inside the forest. 


What advice can you give to other 
readers learning Photoshop? 

All I can say is don't give up, I promise you 
won't regret it. Just keep on practising and 
watch video tutorials from artists or from 
magazines like Photoshop Creative and 
Advanced Photoshop. 



X-Triton A busy urban scene in Urbusa City 



D Artist This is one of my entries for Expose 6 by Ballistic Publishing 


Father and Son Every time I look at this I think of children's story books 


CHECK OUT MORE OF PETER'S WORK HERE: WWW.PHOTOSHOPCREATIVE.CO.UK/USER/CGDIGI 


14 PHOTOSHOP CREATIVE 





















Arrange images The first step was to 
U I draw a concept based on the theme. 
After I gathered all the textures and images 
for my drawing, I placed and arranged them 
together. I used the Liquify, Transform and 
Clone tools to achieve this kind of image. 



Crop and blend I then searched 
\J^ for some images I could add to the 
scene. I used the Pen tool for cropping out 
the pictures then Color Balance to blend 
the objects together. I added shadows and 
highlights to make it more believable. 



Merge layers After I was done with cropping, I merged the 
images together always using layers so you can go back and 
forth if you encounter a problem. I used a soft brush to add some 
shadows with Multiply as the blend mode. 



M Retouching 
hair At this 
point I'd finished 
blending the images 
into the scene 
so I focused on 
retouching the face, 
hair and costumed 
used custom brushes 
with other dynamics 
in the Brushes palette. 



Bring 

together 

When I'm done with 
the image, I merge 
all the layers and 
use Color Balance 
and Curves so that 
everything will 
blend together. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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SEND US YOUR WORK PCR@IMAGINE-PUBLISHING.CO.UK _ l 

Readers’Gallery ' 

See what fellow readers have been using Photoshop for and get inspired to submit your own Work! 



dmetimesTbeTb est way of getting 
inspiration for your work is to take a 
good look at someone else's. Well this is 
the perfect place to do it! There are no 


rules about ability or style - we just want to show 
your images to the world and encourage others to 
take their first Photoshop steps or try something 
new. This issue we kick off with Jerald Tan-Gatue's 


graphic painting style, incorporating text and 
design with a Photoshop twist. We also have the 
high-end advertising style of Bartosz Piotrowski, 
whose work seems made for glossy magazines. 


^ Jerald Tan-Gatue 

See more at: www.photoshopcreative. 
co.uk/user/tgjae 


Optimistic “The 
saying, ‘the glass is 
half full’ often means 
to think optimistically. 
Therefore, I designed 
a modern and 
appealing version 
for today’s era. 

While using a lot of 
compositing and 
vibrant vector swirls, 

I think I achieved a ~ 


good design! 


Reminisce '° 1 

reminisce is 1 

3 remember, i 1 

>asically used a 
lumber of brushes 

and blend modes 

to getthe perfect | 

colours and made 

the background 

plain grey to create 

some distance in 

1 the imagek^^_^_ 



aamwaaiSla 














Bartosz Piotrowski 

See more at: www.bartoszpiotrowski.com 


Element 


lused 
painted the 
in dthen added 
htning and 3D 

ing Photoshop’s 
~The last thing was 
:rete wall tor the 

^ and the writing in 
ottheimag£^__^ 


‘‘started this 


Cat Session III “The latest 
work from my cat session 
series. This image reflects 
my fascination with the 
beauty and elegance 
of women and wild cat 
shapes. Inspiration for 
this image was an untitled 
painting by Aldo Severi.” 


settings and 


values. 
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1&1 WEB HOSTING 


"We at Learn2Sail have found the hosting and services 
offered by 1&1 extremely reliable and excellent value 
for money. Their control panel is simple to use yet full 
of features. We hope to grow our sailing school website 
for years to come using the services offered by 1&1." 

Mark Sanders, Learn2Sail 
www.learn2sail.com 



PROFESSIONAL WEBSITES 



MEMBER OF 


united 

internet 


Special offers as of 01/01/2011 and for a limited time only. 12 month minimum contract term applies for special offers on web hosting packages. Software only compatible with Windows operating systems and 
available as download from 1&1 Control Panel. Special offer price on .info and .co.uk domains applies for the first year of registration, subsequent years will be charged at standard price. Terms and Conditions 
apply, please see website for further details. Prices exclude VAT. 

















As the world's largest webhost 1&1 utilises the latest 
technology to bring you great features such as... 

.org.uk 


.co.uk 

.me.uk 




Inclusive Domains 

1&1 web hosting packages include .uk domains 
that are free for the life of your package. 

Advanced Website Features 

Give your website an extra dimension with our 
advanced site building and database tools. 

Free Web Design Software 

Professional web design software is included 
in all 1&1 web hosting packages. 

Developer Features 

Extensive scripting language support including 
Perl, PHP 4/5/6(beta) and the Zend Framework. 

Marketing Tools 

1&1 provides marketing tools to optimise 
your website and drive visitors your way. 

Green Data Centres 

Our highly secure data centres are powered 
by green energy. 


1&1 HOSTING PACKAGES 


6 MONTHS 

FREE! 


1&1 HOME PACKAGE: 


■ 1 .uk domain included 

■ 10 GB Web Space 

■ UNLIMITED Traffic 

■ 1,500 IMAP/P0P3 E-Mail Accounts 

■ 1,500 Online-Office Accounts 

■ 1 MySQL Database 

■ PHP5 incl. Zend Framework, 

PHP6 (beta) and Perl 

■ NetObjects Fusion® 1&1 Edition* 

■ 1&1 Easy Shop 

■ 24/7 Express Support 


for the first 6 months, 
then £4.99 per month* 



month 



Check out our website for more fan¬ 
tastic offers, such as... 

DOMAIN OFFERS: 

.info domains only £0.99 first year* 
.co.uk domains only £2.49 first year* 



call 0871 641 21 21 “ or visit us now 


www.1and1.co.uk 


** Calls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 
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power up 

















































































































Feature 


Expand your image-making possibilities with creative, 
artistic and effects-driven Photoshop plug-ins 


hotoshop is a powerful program, 
but if there’s one area that hasn’t 
received an awful lot of attention 
over the years it’s the provision of 


filters that offer simple or one-touch solutions 
to imaging questions. A lot of the built-in filters 
have been the same for a number of years and 
some of these aren’t overly thrilling either. 
Thankfully, Adobe decided to make the plug-in 
system open to third party developers which 
has led to a host of new and exciting ways 
to create images. While some plug-ins are 
dedicated to file formats and optimisation, it’s 
the photo enhancement, simulation of natural 
media and the special effects plug-ins that have 
some of the most simple and effective uses. 

Plug-in filters work by installing into the 
Plug-Ins folder inside Photoshop, although you 
can specify your own, dedicated folder if you 
prefer. Once installed they will appear inside 
Photoshop on the drop-down Filter menu. 

The Photoshop Plug-Ins folder can rapidly get 


messy but sub-folders are supported so you can 
organise plug-ins by developer or function or 
however you like. On the Photoshop menu they 
usually appear listed by developer. 

This feature looks at AKVIS Artwork, Nik 
Software’s Color Efex Pro 3 and Mystical 
Lighting 2.0 from Auto FX as well as some fun 
ideas for how to use them. We’ll also look at a 


The three main segments here will show you 
how to make a standard portrait shot much 
more colourful and vibrant as well as how to 
reduce interference from the background by 
applying a soft focus effect with the Color Efex 
Pro 3 plug-in. The AKVIS Artworks plug-in can 
be used to create oil painting simulations from 
ordinary photographs with a false depth effect 


“A lot of built-in filters have been the same for a number of 
years, but now third party developers have created a host of 
new and exciting ways to create images ” 


variety of other commercial options for you 
to consider. Short of cash? Check out the free 
offerings that either come with just a plug-in 
file or have an installer from http://8bf.net. The 
Plugin Site www.thepluginsite.com, Ezyware 
at www.ezyware.com. Alien Skin at www. 
alienskin.com and the Photo Chances Lab 
www.photochances.com. 


and noticeable brushstrokes. We apply it to a 
picturesque bridge scene and talk you through 
the steps of how to create your own. Finally, 
we use the Auto FX Mystical Lighting and 
Ambiance 2.0 plug-in to add dapples of light in 
a forest portrait scene to make an atmospheric 
background. All in all an inspiring feast of plug¬ 
in goodness for your delectation and delight! 


Installing plug-ins 

Discover how to install third party plug-ins automatically and manually 


Most commercial plug-in software comes with 
an installer that will identify compatible plug-in 
host programs on your computer and install the 
software in the right places. All you need to do 
is restart Photoshop and they will appear, ready 

0 OkJMuvie Demo ~ ~ 1 o I S Ml 


to use, usually in the Filter menu. It gets trickier 
when you want to use free plug-ins or older ones 
that don’t come with an installer. Where do they 
go? Before you start, the first point to recognise 
is that standard 32-bit plug-ins won’t work in 


a 64-bit version of Photoshop and vice versa. 
Many plug-in packages come with both versions 
so you automatically get the right one when 
installing, but old plug-ins have to be moved 
manually, so make sure you have the right size. 





OldMovie 
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A4 Download and install So here's the usual way it 
KJ works with most plug-ins. You find something 

you like, download and run the installer and it will 
prompt for the compatible application to install it with. 
Once this is done, all you have to do is run Photoshop 
and the plug-in will be available under the Filter menu 
for you to open and enjoy. 


gft ft ft ft ft 

1 li X eq 




Manually copy files Plug-ins have the file 
V/b extension .8bfand to install them manually 
you need to copy and paste onto your hard drive. 
Place them in C:\Program Files\Adobe\Adobe 
Photoshop CSx (64 Bit)\Plug-ins folder for 64-bit 
Windows and C:\Program Files (x86)\Adobe\Adobe 
Photoshop CSx\Plug-ins for 32-bit versions. Mac users 
needtogotoApplications>Photoshop>Plug-lns. 



Create your own space If you update 
U # Photoshop with each release there's a case to 
be made for having one directory into which all your 
plug-ins go that is outsidethe Photoshop program 
folder. Fortunately Photoshop can also read custom 
plug-in folders. Simply go to Edit>Preferences>Plug- 
ins. Tick the Additional Plug-Ins Folderand navigate to 
the location of your custom folder. 
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Feature 

Start pk° t0 

Image editing 

Make your photos stand out from the crowd with a collection of colour 
and exposure enhancement plug-ins 


Want to improve your photos with as little effort as 
possible? Say hello to Power Retouche’s Retouching 
Suite available for all versions of Photoshop on 
Windows and Mac. It’s yours for a very reasonable £65 
($99) from http://powerretouche.com. This suite of 
effects tackles some common digital image problems 
like colour fringing, lens correction, white balance, 
noise and exposure. It can add to your images by 
improving the sharpness, adding graduated colour, 
toning, vignetting and providing a range of film grain. 
The Dynamic Range Compress filter is an interesting 
one in this package, as it forces shadow detail towards 
the middle of the exposure and reduces highlight 
brightness so that you get a pseudo-HDR effect. The 
impressive thing about this pack of filters is that they 
come with a huge number of adjustable parameters 
so you can experiment. But don’t worry, there’s plenty 
of presets for those lazy days too. If the Retouching 
Suite offered a wide variety of filters, then Topaz 
Labs’ DeNoise 5 goes to the other extreme. This has 
just one job in mind, that of removing digital noise 
while preserving detail and sharpness. As the ISO 
rating is increased on digital cameras, the amount 
of unwelcome, coloured noise present in the image 
increases as well. It’s worth it for compact cameras as 
they have smaller sensors, so show noise earlier than 
DSLRs. Topaz DeNoise claims to take an image back 
up to four ISO ratings. While this can be taken with a 
pinch of salt it is surprisingly effective at cleaning out 
really heavy noise and maintaining the basic detail 
in a picture. It’s $79.99 for 32-bit or 64-bit versions, 
available from www.topazlabs.com. 

Also on the hunt for common digital photography 
problems is Perfect Photo Suite 5.5 from onOne 
Software (www.ononesoftware.com) though this 
will cost you a more sizeable $499.95. What does the 
suite have to offer? Well it’s a collection of fairly beefy 


Clearly this man is not to be trusted now with his thick jaw and 
little piggy eyes, courtesy of Red field 


applications starting with Perfect Resize, which is 
powered by Genuine Fractals, for making your images 
bigger. There’s Mask Pro for removing unwanted 
backgrounds and PhotoTune takes care of correcting 
colours. FocalPoint deals with points of focus and 
depth of field while PhotoTools adds hundreds of high 
quality photographic effects. The nice thing about 
PhotoTools, other than the full window preview, is 
that effects can be stacked together before you action 
any of them to see what the overall effect looks like. 
PhotoFrame takes care of all your framing needs while 
Perfect Layers let’s you import your multi-layered PSD 
files into Lightroom or Aperture. 

For something a little less heavy on the wallet, 
you could do a lot worse than Face Control. It’s a free 
plug-in from Redfield Plugins (www.redfieldplugins. 
com), which has a range of others worth looking at. 
This one alters facial expressions to give a different 
emphasis, by pulling or squashing the face and eyes. 

A more serious filter comes in the shape of LucisArt 
3 ED (www.lucisart.com) which deals with detail. 

It enhances detail in an underexposed picture, adds 
it for HDR style images, removes it for a watercolour 
effect and creates it with patterns and textures in 
stylised versions of your photo. 




The Toned Photos filter in the Retouching Suite allows a variety of old film Add some dramatic detail in your images with the small but effective range 

processing styles to be created of tools from LucisArt 
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“Most filters come with adjustable parameters 
so you can experiment, but there’s plenty of 
presets for those lazy days too” 




Adding colour and impact 

Give flat digital photos more punch and ambience with 
the help of Color Efex Pro 3 

Digital images are fine, but on standard settings they are quite clean and 
have a tendency to look sterile. In the old days of film, you’d select specific 
film stocks to get dramatic, subtle, colourful or smooth complexions. 

With digital you can do all that at once and on the same image, but in 
postproduction. The aim here is to use the plug-in from Nik Software (www. 
niksoftware.com) to bring some life to this drab-looking autumnal portrait. 
You can download the trial version of Color Efex Pro from the website 
for free. Once downloaded, double-click to install and it will detect your 
Photoshop version and install automatically. 



Getting started 
V/ I Load the image. 
You'll notice that Color 
Efex has a floating palette 
of its own. Click on any of 
the filters in itto launch the 
interface. Don't worry, you 
can experiment with all 
the filters before applying 
them as a new layer. 



Selectafilter Click 
Ui 3 on the Portrait 
tab on the left to seethe 
options. The one we want 
is Glamour Glow so clickon 
that.The default options 
immediately make the 
image softer and more 
colourful. Move the cursor 
over areas of the image 
and checkthe effect on the 
Loupe, bottom right. 



Increase the 
V/O colours Clickon 
the pin icon underthe 
Loupe and clickon the girl's 
face. This locks the Loupe 
at that poi nt so we ca n 
checkthe effect. Increase 
the Glowto about 55%, the 
Saturation to 12% and the 
Glow Temperature to 20%. 
Checkthe face to make sure 
it isn't overdone. 



f\A Protect highlights 
1 The highlights on 
the cardigan are starting 
to disappear so clickon 
the down arrow next to 
Shadows/Highlights. Set 
P rotect H i g h I i g hts to 25% to 
reduce it while keeping the 
effect on the path. ClickOK 
to apply. You can also use 
a little masking here ifyou 
would liketo. 
















































Artistic effects 


\ 


‘ fl 


• (f <f V 

‘ : ’ ; V 

I ■ aT I llUiA'tsSP 


This landscape with 

boldshapesisperfect 

for a painted effect 


Want to get that just-painted look or create graphic design but don't have any appreciable 
painting and drawing skills? You need a plug-in or two 


Create funky-looking text, logos and objects 
with Artistic Effects from Lokas Software. The 
business version for commercial use is £51.95 
from www.artistic-effects.com. The range of 
filters work on either layers with transparency 
- so newly created type or vector objects for 
example - or on layers with selections. It only 
works with raster layers though, so any text 


or vector objects will be rasterised first. The 
trick is not to use too high a bevel function for 
the width of the text or object. The range of 
styles includes watery ones like aqua, ice and 
snow, plus metallic effects like chrome and two 
types of metal. There’s also some off the wall 
choices like cotton, gel, plastic and smoke. If it’s 


something more artistic you’re after though, 
like turning your run of the mill photo into 
something Picasso might have knocked up on a 
slow Sunday afternoon, then you’re in for a treat 
with Alien Skin’s Snap Art 2. It does cost a hefty 
$199 but the good news is that it’s 32-bit and 
64-bit compatible and works for Windows and 
Macs. On the palette are filters for oils, pastels. 


watercolours, pen and ink, impasto, comics, 
coloured pencil, stylise and that old favourite, 
pointillism. Now this is a pricy collection just 
to turn photos into art so the results have to 
be pretty good to warrant the cost. They are. 

Not only that, but every single filter has a huge 
number of presets and then specific controls for 


how the effect is applied; the colours, canvas 
type and angle of the lighting. Typically, there 
are over 90 presets for effect. The impasto effect 
is a difficult one to pull off because it relies on 
three dimensional paint, but here the lighting 
effect serves to catch the edge to give it that 
raised feeling. Not perfect actually, but the oil 
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Turn text or objects into funky logos and graphic objects with 
Artistic Effects from Lokas Software 


“If you want to turn your run of the mill photo into something 
Picasso might have knocked up, you’re in for a treat” 
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Feature 



and pointillism effects are excellent and offer 
lots of creative potential. 

If you are looking for something more in the 
line of a pencil and paper version of your photo, 
you have a couple of options. One is from AKVIS 


which is called Sketch 
(from $72) and that’s 
designed to turn your 
photos into various 
styles of sketches. The 
other is from Little Ink 
Pot (www.littleinkpot. 
co.uk) and that’s 
called Sketcher Plugin, 
which is a snip at just 
£12 ($19.03). This can 
create smooth pencil 
sketches, pen and ink 
style illustrations and 
interestingly, a number 
of different halftone 
effects. You can see why 
it’s so cheap though, as 
the interface is fairly crude. If you want to try 
the various presets for the effects, you actually 
have to load them in. The paper backgrounds 
have to be loaded individually to change them 
as well. However, it’s certainly one of the 


cheapest options. Possibly the most creative 
and downright spectacular is that from Redfield 
Plugins again and it’s called Fractalius ($39.90). 
This creates anything from a standard sketch 
effect to increasingly more wild versions that 
look like a team of worms were responsible. 
There’s a technicolour version that looks like the 
worms were dipped in various paints first. 



The very low price of Sketcher from Little InkPot makes turning 
your photos into pencil art a cinch 


Add a dash of paint with Artwork 

Create intriguing works of art, including pen and ink, linocut, comic book and oil style 


Painstakingly drawing, painting and colouring 
in landscape scenes is fine for those with an 
abundance of both talent and time, but if you are 
short of either but still want to create something 
artistic then don’t cut off your ear in despair. 


Instead, turn to plug-ins. Artwork from Akvis 
is a great option (http://akvis.com). Artworks 
takes regular photographs and can turn them 
into pen and ink style sketches, a kind of oily 
painting, comic book impressions or a linocut- 


style image. While this plug-in can certainly 
add an interesting flavour to otherwise bland 
pictures, it won’t make a bad one any better, so 
choose a source image that has a reasonable 
amount of artistic merit to start with. 



Makeitsimple 
I Launch the filter 
from Filter>Akvis>ArtWork. 
Ensure that the style is set 
to Oil for this. Firstly, the 
Simplicity parameter sets 
how much detail is removed. 
Paintings have less detail 
than photos, so increase it 
to 9. Also increase the Stroke 
Thickness to 15 to make the 
brushstrokes broader. 



Checkdetails 
wO Navigate with the 
preview box checking that 
important areas are going 
to look right. Flave a scroll 
through the Presets list of 
stroke length and strengths. 
Usethezoom function at 
the top of the screen to see 
the detail close up. If the 
saturation of the converted 
areas looks weakthen 
increase it with the slider. 



Make it stand out 
Ui This type of image 
is ideal for converting to a 
painting because it features 
simpleshapesalready rather 
than lots of messy detail. To 
give it more of a painterly feel 
increase the Stroke Intensity 
to8to make the individual 
strokes stand out more. Also, 
increase Relief to 30. This gives 
the paint strokes some depth. 



f\A Add a canvas Click 
" ontheCanvastab 
and put a tick in the boxfor 
Use Canvas. The key to a cool 
effect here is to show some 
canvas without it dominating 
the image. So, on the light 
sphere, movethecursorto 
the middleand right edge. 
Reducethe Reveal Texture 
slider to 10. Click on the large 
tick to apply the effect. 
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Feature 



Special effects 

You can take your artwork to another world with lighting, particle and special effects. 
Here's some of the best plug-ins to help you get there 


Add a great looking photo frame or stylish edge, without having to go to the 
effort of designing it yourself 


faded photos in an album, Polaroids or 
instamatic snaps glued into your parent’s 
photo book. On top of the massive amount 
of content here, the chaps at onOne 
Software also create new design elements 
and layouts which are free to update if 
you’ve already bought the product. 

Finally, who says you never get 
something for nothing? A part of the 
DreamSuite series. Auto FX is giving away 
Dreamy Photo for nothing. Dreamy Photo 
takes a bland, digital image and gives it a soft 
focus effect. It’s rather like being poked in 
the eye. This is how the world looks through 
happy tears. There are versions for the Mac 
and Windows and while it needs a serial 


HyperFocal, Resizing XFile, Surfaces andToolBox. Phew. 
You can actually buy them separately. MagicFrames for 
example costs $99.95 and covers Windows 32-bit and 
64-bit versions, while adding a variety of frames and 
edges. Speaking of frames and edges, these are one of the 
things that you can do yourself, painstakingly adding 
edge effects, masking, deleting, adding borders etc. Or 
you can get a plug-in to do it for you. Really, this is a no- 
brainer. Have a look at onOne Software’s PhotoFrame 4.6 
($259.95). There’s a trial version, but at over 1GB you’ll 
need a fast connection or lots of patience to try it out. If 
you do you can give your digital photos what they never 
had - authentic looking film edges. You can stack designs 
and edges together with your favourite border to create 
a unique look. Also, the package offers album layouts in 
a scrapbooking style. You can mix and match all of the 
elements together and save anything 
that really works as a template design of 
your own. Simply load pictures and drop 
them into the slots. Make them look like 


number, you can get one automatically from 
the website www.autofx.com. 


Start photo 


If your idea of painting is squeezing it out of a tube and 
leaving it at that, then you’ll feel right at home with Auto 
FX DreamSuite Gel series ($99). It offers five visual effect 
styles that range from the soft and squidgy Gel, Gel Mixer 
and Gel Painter to the sharp relief of the Crystal and 
Crystal Painter tools. It’s available for Windows (34-bit 
and 64-bit) and Mac formats. There’s an easy to use Layer 
Stack palette that allows varying opacity for blending 
elements together and the look and feel of the effect has 
a lot of individual control. This includes everything from 
colour and depth to shading style, lighting, translucency, 
bump and surface mapping. The interesting part comes 
not from slapping the effect onto areas, even though they 
can be masked, but from using a brush to paint the effect 
into place. It allows for a wide range of styles and effects. 

If you want something more design-orientated then look 

“Who says you never get 
something for nothing? A large 
number of plug-ins are free online ’ 1 

no further than Alien Skin Software’s Eye Candy 6 ($249 
Windows and Mac). This is a collection of 30 Photoshop 
filters with an eye to design. There are an astonishing 
1500+ presets in the package, making getting a fresh look 
very easy. It adds support for CMYK mode, multi-CPU 
acceleration and 64-bit Photoshop, helping you make 
everything from buttons to logos and graphical elements 
that stand out. One of our favourites is the aptly named 
Smoking Flame filter. Nice. 

Meanwhile, over at Human Software (www. 
humansoftware.com) there’s possibly the biggest 
bundle of effects known to mankind. For the grand 
sum of $299.95 you get HSCEdit 2 which contains: 
ColorAdjustments, Enhancer/AutoCorrect, DeNoise, 
AutoFocus, AutoSmooth, FixLens, GridEffects, Fractals, 
MagicFrames, PhotoLights, MultiTones, Depth of Field, 


Here's the liquid crystal effect in the Dream Gel series from Auto FX. Create 
squidgy looking logos! 
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Feature 



Adding some magic 

Create streaks of light and mystical elements to the 
background of a woodland portrait shot 

The shot here is perfectly fine as a fashion shot, but the flat lighting 
doesn’t do the background any favours. It’s dark and murky 
Photoshop has built-in light filters, but they’re fairly clumsy and not 
very realistic without a lot of work. That’s where Mystical Lighting 
from Auto FX comes in (www.autofx.com). This pack of plug-in filters 
is part of a range that includes Mystical Focus and Mystical Tone and 
Colour. The Lighting range is split into three components covering 
Ambiance, Lighting and Shading. We’re going to use some light 
beams from Lighting and fairy dust from the Ambiance section to add 
body, light and interest to the background. 



Create light patterns Launch the plug-in and go to the Lighting section, 
w I Click on Light Beams. Double clickto select Overlay Beams - Soft. Firstly 
move the T bar that controls the light source and direction so it is above and 
slightly angled from the left. Extend the central stem of theT downwards so that 
light is cast into the mid-ground behind the girl. 



/■\0 Brush to block 
You'll notice 
the light beams also go 
over the subject so in 
the Layer palette click 
on Mask Layer. Then 
selectthe MaskBrush. 
Set the Opacity to 100% 
andreducethe brush 
size to 78.lncreasethe 
feathering so there's 
a very soft edge and 
paint overthesubjectto 
reduce the effect. 



/■\Q Add fairy dust 
VsO Clickon Select 
Effect and choose Fairy 
Dust. Click on the Draw 
Path tool and, as one 
continuous path, draw up 
and down lines behind 
andtothesideofthe 
subject. Reducethe size 
to 12, increase the items 
to around 100, the Size 
Variation to 42 and the 
Softness to 100. Then 
save the magic! 


PHOTOSHOP CREATIVE 27 


























SlUD.NO 75 M.NUTESOFV.OEO 


magazine for 

j®ph°toshqp® 

^tion and advice 


pages 

ofcreative 

tutorials 


ith selections 


SPECIAL OFFER 

FOR USA READERS! 


• Subscribe today and pay 
just $100 for 13 issues* 

• Get each issue for as little as 
$7.69 per issue 

> Overall a 50% saving against 
purchasing on the newsstand ** 

• Receive the mag before it 
appears in the shops 

> Money-back guarantee on any 
unmailed issues 

*Terms and conditions 

This is a US subscription offer. You will actually be charged £65 sterling for an annual subscription. This is equivalent to $100 at the time of writing, although the exchange 
rate may vary. Your subscription will start from the next available issue and run for 13 issues. The six free issues refers to the USA newsstand price of $ 15.50 for 13 issues being 
$201.50, compared with $100 for a subscription. This offer expires 31 st March 2011. Imagine Publishing reserves the right to limit this type of offer to one per household. 

** Based on 13 issue subscription price vs 13 issues of newsstand at $15.50 which is $201.50 Source Code: USA3 


To order securely online, visit the website below 
and enter the offer code USA3 

www.imaginesubs.co.uk/PCR 


To order by phone, call the number below 
and quote the offer code USA3 

+44(0)1795 592 871 










Color Picker 50 

You may use it every day but learn 
what else lurks in the Color Picker 


Focus on: Rulers 4 

The Rulers, Grids and Guides are 
explained in full 


Focus on: Scripts 64 

It's easy to miss these useful tools, 
so find out what they do here 


Wet Media 
-watercolour effects 


Star images - blend 
photos and brushes 


Photo stamp - a fun 
scrapbook project 


Puppet Warp - move 
and twist objects 


French memo board 
- display photos 


Gradient maps - fix 
disappointing sunsets 


Photobook templates 
-get bespoke books 


CHECK IT OUT! | TUTORIAL RESOURCE FILES CAN BE FOUND ON THE CD - SEE PAGE 99 


tutorials 

Great tutorials to improve your Photoshop skills and knowledge 


DON'T 
FORGETTO 

WATCH ALL 

75 MINS 
OF EXPERT 

VIDEO 

tutorials 

ON THE DISC! 
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Tool guides.. 
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layer masks 


Get creative with monochrome 
and colour for dramatic images 
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www.imagineshop.co.u 

for back issues, 
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21 Today! 


2 i Type tool - make a 
I personal mag cover 
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Understand layer masks 


Get creative with monochrome and learn how to use layer masks, the Brush tool, clipping 
masks and selections to create a painting in progress 


KEY SKILLS 
COVERED 

What you’ll learn 


BRUSH TOOL 
LAYER MASKING 

ADJUSTMENT 

LAYERS 

LAYER STYLES 

QUICK SELECTION 
TOOL 

SMUDGETOOL 


elective black and white effects have 
always captured our imagination. It 
draws attention to the subject in your 
image through the contrast, adds a 
different twist to the overall composition and can 
turn a dull blackand white into something really 
special. But why stop at just selecting colour? Here, 
we've taken a different approach by introducing 
an actual paintbrush to 'paint' colour on our image. 
Using Photoshop's pre-installed brush tips, it's easy to 
experiment with different styles of painting. With the 
help of layer and clipping masks, areas of paint can be 
added ortaken away quickly without worrying about 
destroying the original image. 



Ifyou're feeling adventurous, try out the other 
approach to this tutorial by using the original canvas 
in our picture of the hand. Move the flowers onto this 
image and blend the blackand white version with 
the colour. See our version over the page and you can 
chose this one if you prefer the effect. 

Our two starting images are supplied on your disc, 
but you can just as easily use any image to paint onto. 
Simply re-position the hand whereveryou wantthe 
paint to be applied. All that's required is a couple of 
masks to cut out the hand and brush, a dab of paint, 
and some subtle smudging... well, there's a little bit 
more to itthan this sofollowthese simple steps and 
learn exactly how it's done. 


essentials 



Beginner 

Intermediate 


Expert 



SimonSkellon 



Purple flower. 
IHt: jpg 


Hand and 
brush.jpg 


MASK HAND FROM BACKGROUND 

••••• 

Create a mask using the Quick Selection tool and Modify commands 



Open starting image Open the 
I starting image of the hand from 
your disc and zoom in to 50%. Pickthe Quick 
Selection tool and set its brush size to 50px 
in the Options bar, also make sure Auto- 
Enhance is ticked. 


Make selection Using the Quick 
Selection tool, form a selection over 
the hand and wrist as well as the brush and 
bristles. For the background area between the 
fingers, reduce the size of the tool to 10px and 
zoom in closer, then Alt-click on the area. 




Refine selection GotoSelect>Modify>Featherandenter 
v/O 0.5px and hit OK. Go back into Select>Modify, and this time 
choose Contract. Enter 1 px in the pop-up window and hit OK. Add a 
layer mask in the Layers palette to apply the mask. 


WORKS WITH | PHOTOSHOPCS3ANDABOVE 
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tutorial Understand layer masks 



•s:s.s DUPLICATE, DESATURATE AND MASK FLOWERS 

• •••• 

••••• Use different brush tips to paint layer masks 



f\A Drag c n’ drop Open the image 
WT" Purple flower.jpg from your disc and 
drag the hand onto the image. Resize and 
move the hand using Edit>Free Transform 
(Ctrl/Cmd+T) for a better composition. 



Desaturate flowers Drag the 
w w flowers layer onto the Create New 
Layer button to duplicate. Double-clickthe 
locked layer (bottom of stack) to make it 
editable. Go to lmage>Adjustments> 
Desaturate to remove this layer's colour, 
leaving the colour duplicate above. 
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Select for painting Use the Quick 
ww Selection tool to make a selection 
around the flowers and the stem above where 
the hand is positioned.This doesn't need to 
be exact. Add a new layer maskto the colour 
flower layer (mid-stack) to show the black and 
white underneath. 


••• 

•••• • 

•••••• 

••••• 

•••• 


Use the original canvas 

Add anotherdimension 


Instead of masking out the hand, you can opt for the original 
canvas from our starting image. All that’s needed is some 
perspective transformation and work with the Brush tool. First, 
drag the flowers onto the image of the hand and use Edit> 
Transform>Perspectiveto match the position of the canvas. 
Once placed, duplicate the layer and desaturate (lmage> 
Adjustments>Desaturate) the bottom of the two flower layers. 
Make a selection of the hand (see steps 1 -3) and add a layer 
mask to both of the flower layers. On the colour flowers, use 
the Eraser tool to remove the areas of colour and reveal the 
black and white layer beneath. 






Smart 

Objects 

After the hand has 
been masked, go 
to Layer>Smart 
Objects>Convert to 
Smart Object. This 
can be dragged 
onto the image of 
the flowers and 
edited in a separate 
window if you need 
to. Simply double¬ 
click the Smart 
Object’s layer to 
edit. The advantage 
of a Smart Object 
is that it keeps the 
hand’s layer mask 
out of the way, as 
well as making 
sure no pixels are 
distorted if the 
image is resized. 


Choose 
yourbrush 

Select the Brush tool 
and hit F5 to open 
the Brushes palette. 
Select the Flat Bristle 
brush, found within 
theThick Heavy 
Brushes, with a size 
to match that of the 
brush being held 
(around 70px). 


f\Q Brush 
wO dynamics 

Clickon Shape 
Dynamics in the 
Brushes palette. 

Set the Size Jitter to 
50% and Minimum 
Diameter to 60%. 

Set both the Angle 
Jitter and Roundness 
Jitter to 0%.Make 
surethat Smoothing 
is ticked too. 
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TIME TO GET SELECTIVE! 

• •••• 

••••• Apply paint strokes to chosen areas, then add depth to the hand 



Apply paint Select the layer mask 
vJw in the Layers palette and use the 
Brush tool with white foreground and black 
background colours. Paint the blue back into 
the sky, increasing the brush size to cover the 
large areas more easily. 



A Individual flowers Press the X key 
I w to alternate between the foreground 
and background colours, switching between 
adding and deleting the layer mask. Zoom into 
the image and remove areas of paint to reveal 
whole flowers in blackand white. 



A A Careful transitions Where colour 
I meets black and white, use the Brush 
tool in a vertical movement to accentuate the 
edges ofthe brush tip. Rememberto resize 
the brush back to the size ofthe actual brush 
pictured when doing this. 



Better mask 

If you’re using 
Photoshop CS3 
or later, take 
advantage of 
the Refine Edge 
command. The 
Refine Edge option 
has Feather, 
Contract, Smooth 
and Radius all in 
one window, similar 
to the Modify 
options we’ve used 
in this tutorial. This 
will help make your 
selection precise 
and smooth. 



A*} Tidy up Alt-clickthe layer mask's 
I thumbnail to show which areas have 
been masked and which are visible. Use the 
Brush tool set to blackto paint over any white 
spots in the bottom half. Alt-click on the mask's 
thumbnail to revert backto normal mode. 



A A Detach shadow The Drop Shadow 
I ^T doesn't sit quite right under the brush 
tip. Ctrl/right-click on the Drop Shadow's 
layer and select Create Layer from the list. Use 
Edit>Free Transform to rotate the shadow so 
it's sitting directly under the brush's bristles. 



layer to open the Layer Style menu. Click 
on Drop Shadow, and select Opacity 60%, 
Distance 70px, Spread 15%, Size 40px and 
Angle to 110. Hit OKto apply the shadow. 



4 r Add clipping mask Add a blank 
IU layer in the Layers palette, which 
should be directly above the hand layer. Ctrl/ 
right-click on the new layer and select Create 
Clipping Mask. Anything added will only affect 
the hand on the layer below. 


Different brushes for 
Hill different styles 


The Brushes palette has many preset tips to use for different 
painting styles. Open the palette to access all the options 
inside the drop-down menu at the top right. Groups of brushes 
include Natural Media, Assorted, Thick Heavy and Wet Media. 
Each group contains a range of traditional brushes and random 
shapes for applying to your canvas. Whether that’s Chalk, 
Charcoal, Smooth Round ones, Pastels or Permanent Marker 
brushes, each can be manipulated using the options inside 
the palette. Open a blank canvas and, using a bold colour, try 
different brushes on small patches to compare. 
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tutorial Understand layer masks 


• •• 

• ••• • 


• •••• 
• ••• 


GET MESSY! 

Add paintto the brush and hand using aclipping mask 




1 O Pick colours Using the Eyedropper tool (I), pick a dark purple 
I from the flowers. Use the Brush tool with a Hard Round tip and 
paint the colour onto the bristles. Do the same for a dark green from the 
stems and a blue from the sky, adding them each to the bristles. 
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4 ^ Set up the 
Smudge 

Select the Smudge 
tool and in the 
Options bar, choose 
the 19pxHard Round 
tip. Set the Strength 
to 50% and make 
sure the Finger 
Painting option is 
turned off. Zoom in 
100% to the bristles 
with the paint. 



4 Q Smudge! Use the Smudge tool to 
I O blend and blurthe purple,green and 
blue painttogetheron the bristles.Smudge 
up and down the bristles to bring through 
their direction, and workthe paint around to 
look like real paint on a brush. 



4Q Clone paint Use the Clone Stamp 
I w tool, set to 50% Opacity with a size 
of 40px and Alt-click on the smudged paint 
on the bristles. Clone to the metal parts of the 
paintbrush and thefingers ofthe hand. 



QA Adjust 
lighting 

At the moment, 
the hand layer is 
looking quite dark, 
so add a Levels 
adjustment layer 
and Ctrl/right-click 
to give it a clipping 
mask. Brighten the 
highlights by pulling 
in thefar right marker 
underneath the 
Levels histogram, 
and you're done! 


••• 

•••• • 


••••• 

•••• 


Layerstructure 

Merge colourand monochrome 
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UNLIMITED 

RESELLER WEB HOSTING 

Perfect for designers, developers, agencies and IT entrepreneurs of all sizes. 



discount for 
resellers 


bulk savings 


discount for 
resellers 


Complete solution 

Our reseller hosting package includes unlimited web space, 
unlimited bandwidth and the ability to host unlimited domains at 
no extra charge. Offer your customers a complete web hosting 
solution by adding dedicated servers, Exchange hosting and 
domain names to your product range. 


99 Add to y° ur P ackage - 

Web v™ M ° V I Domain 


a I00%v° urbra '^ realtime 

o Create, manage & 

O UK datacentre 

o 24/7*365 UK support 




/ Windows & Linux - no 
extra cost 

Sell unlimited web 
/ space, bandwidth, 
databases & email 

/ Create your own 
packages 

/ iPhone control panel for 
you & your customers 

y White label marketing 
collateral 

Add as many accounts 
v as you need at no 
extra cost 


Names 


Exchange Dedicated 


Sell as a standalone 
product or with hosting 


J /No monthly fee or set 
I up costs 

/ Full DNS management 

y Free .uk domain 
transfers in & out 

y White label domain 
name control panel 


: 


Microsoft Exchange 
2010 as standard 

Free Outlook 2010 for 
you & your customers 

4GB storage space 

Sell as a standalone 
product or with hosting 


j Transfer in Exchange 
2003 & 2007 easily 


y No long term 
commitments 

y Linux & Windows Dell 
branded servers 

J No set up costs 

y Full server control panel 
for your customers 

y iPhone control panel for 
you & your customers 


HostPay - Free with our Reseller Package H£ 

HostPay is our purpose built web hosting shopping cart & customer management system. 


Heart Internet support their 
customers with market¬ 
leading hosting technology 
at great prices 


One click install so Integrate into your Take, process & fulfil Supports PayPal, Google 

you can be up and website or choose orders automatically Checkout, Worldpay, Sage 

running in minutes one of our themes in real time Pay, Nochex & 2Co 


Suzi Perry 


Technology TV Presenter 


id* heart internet 

’ www. heart internet.co.uk 


Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 
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Watercolour with Wet 
Media brushes 

essentials 


Choose the Wet Media brush set to re-create the subtle art of watercolour painting 


p 


hotoshop has a huge 
selection of brushes which 
are overlooked, which is 
a shame, because many 


lend themselves extremely well to 
particular styles of painting with very 
little need for adjustment. 

One such group of brushes is the Wet 
Media set. This features brushes which 
replicate everything from thick oil paint to 
diaphanous washes of watercolour, and it's 
the latter we're concentrating on here. 


Of course, it's not just brushes that create 
the magic of watercolour, but also the way 
a multitude of subtle washes interact with 
each other and meld together. Fortunately 
what the brushes themselves lack, layer 
blending modes supply, so in this project 
we'll combine both for a pretty convincing 
painted effect. 

Another feature of watercolour painting 
is the practice of reserving areas of the 
paper for highlights, and once again 
Photoshop comes to the rescue in the 


guise of layer masks. When they are 
applied to layer groups, these simple 
devices can reveal the underlying paper 
surface in all it's purity. This is one of those 
projects where less is without a doubt 
much, much more! 

We're giving you the basics here, but 
feel free to explore this remarkable set 
of brushes and carefully manipulate the 
opacity of your layers and the blending 
modes to vary your results and create 
the perfect Wet Media painting! 



Intermediate 

Expert 



YOUR EXPERT 


Tim 

::: Shelbourne 


0 

0 


IMG_59051.jpg 


FROM PLAIN PAPER TO PREPARATORY SKETCH 

• •••• 

••••• Create a sketch and add the first touches of colour 



Paper and tracing Create a new 
v/ I canvas via File>New. Make this any 
size-ours was 280mm high and 230mm 
wide. Copy and paste reference images into 
the canvas and reduce the opacity to use 
as tracing images. Add a new layer above 
the references and use the Watercolor Light 
Opacity brush at a small size to trace with blue. 



Background wash Delete the reference 
layers. Choose Watercolor FatTip brush. Add 
a new layer and set its blending mode to Linear Burn. 
Choose a deep blue colour for foreground and set the 
brush Opacity to 65%. Use at a large size to paint in the 
background colour, leaving white around the edges. 




Subtle shadows Reduce the size of the brush 
UO and add in the shadows beneath the lily pads and 
the petals. Work over these areas repeatedly to build up the 
intensity of the shadows, choosing even darker shades of the 
same colour here and there. Don't worry if you paint over the 
flowers on this layer, we'll be masking these soon. 


PHOTOSHOP CS2 AND ABOVE | WORKS WITH 
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tutorial Watercolourwith Wet Media brushes 


• •• 

• ••• • 
•••••• 

• •••• 

• ••• 


THE SUBTLE ART OF WATERCOLOUR 

Gently does it as you build up tone and colour 



colourtothe pads using a deep, grey green. It's besttodothis using the 


brush at low opacity, slowly building up the intensity of the colour and 
tone. Again, don't worry about covering the flowers here. 



Drips are good! Add a new layer. Choose the Drippy Water 
w O brush. Alt-click to sample the darkest colour in the water. Set the 
brush Opacity to just 16%. Now use this brush at a large size to add some 
gentle, loose spots of colour here and there over the painting. When 
you're done, set the blending mode for this layer to Colour Dodge. 



Adding more 
texture 

Texture is important 
in watercolours, so 
use a pattern layer 
to add some. Click 
on thetop layer and 
goto Layer>New Fill 
Layer>Pattern Fill. 
Clickthe Pattern 
swatch and load 
Artist Surfaces. 
Choose Watercolor 
and set the Scale to 
around 290%. Set 
the blending mode 
to Linear Burn. 





A little diffusion Duplicate this 
wO layer (Ctrl/Cmd-J). On the duplicated 
layergoto Filter>Blur>Gaussian Blur. Apply 
a moderate amount ofblurandclickOK. 

Now click on the top layer in the stack and 
Ctrl/Cmd-click all the other layers (not the 
Background). Go to Layer>Group Layers. We'll 
add a layer maskto this group in the next step. 



Digital masking fluid We need to 
L/ f mask out the flowers, getting backto 

pure white paper. Click on the layer group and 
go to layer>Layer Mask>Reveal All. Choose 
the Watercolor Heavy Loaded brush. Now 
paint with blackontothe layer mask within 
the flowers themselves to maskthem out and 
reveal the bare paper. 



AQ Inthe 

shadows 

Add a new layer 
(within the group) 
and set its blending 
mode to Linear 
Burn. Choose the 
Watercolor Heavy 
Pigment brush. 
Reduce the brush 
Opacity to 30%. Now 
add the deep green 
shadows beneath 
the flowers and the 
verydarktouches to 
the water. 


••• 

•••• • 

•••••• 

••••• 

•••• 


Brush with greatness 

Pick the best ones for the job 


The Wet Media brush set contains many different brushes, but 
here we’re concentrating on using the ones that lend themselves 
perfectly to watercolour. Load the Wet Media set by clicking 
on the Brush Picker, hitting the small arrow in the top right and 
choosing Wet Media brushes. 

Watercolour effects are all about areas of soft, diffused colour, 
and there are a number of the Wet Media brushes which are ideal 
here, especially for adding the subtle first touches of colour to 
the flower petals in this painting. 

It’s important with watercolour techniques to work from light to 
dark, so start by adding strokes of very light, soft pastel colours, 
and gradually build up towards darker shades. 

Because we’re using the brushes within a layer mask here, 
you can add broad strokes of colour freely, without the danger 
of them overlapping the edges of the petals. Here’s a selection of 
Wet Media brushes ideal for this project. 


Watercolor FatTip 


Drippy Water 


Watercolor Heavy Loaded 
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••• 

•••• • 

•••••• 

• •••• 

• ••• 


MAKING WATERCOLOURS SING 

Carefully build up tone, colour and add a few sharp details 



Some more drips On another 
layer set to Hard Light, use the Drippy 
Water brush again at a large size to add darker 
green and blue splashes of colour over the 
central areas ofthe painting. Duplicate this 
layer and add a moderate amount of Gaussian 
Blur (Filter>Blur>Gaussian Blur) to give a more 
diffused feel to these areas. 


Inverted mask layer Add another 
layer, setting the blending mode to 
Multiply. Grab this layer and drop it above and 
outside ofthe group. Hold down the Ctrl/Cmd 
key and click the layer maskattached to the 
group to generate a selection. On the new 
layer go to Layer>Layer Mask>Hide Selection. 
This layer mask allows you to add colour to the 
flowers without any over-spill. 



Subtle petal colour and tone 

I Reduce the layer Opacity to 50%. 
Time to add some colour to the flowers. Using 
your sketch and the finished painting as a 
guide, add pastel colours to the petals and add 
in the bright yellow centre. Just worry about 
the overall colour and tone for now. 






Feeling the 
pressure 

Traditional 
watercolour 
brushes respond 
to the pressure you 
use so it’s good to 
use these digital 
versions in the same 
way. In the Brushes 
palette in Shape 
Dynamics, set the 
Size Control to Pen 
Pressure. Use the 
brushes at a large 
size, adjusting the 
pressure to go from 
sweeps to fine lines. 



Another brush Now for some 
I ^ detailing. Duplicate this layeragain, 
changing its blending modeto Linear Burn. 
Clickdirectlyonthelayerthumbnail and hit 
the backspace key on your keyboard to clear 
it. Choose the Watercolor Textured Surface 
brush. Set the Size Control in the Brushes 
palette to Pen Pressure and set Opacity to 80%. 



Careful details By using this brush 
I O with careful pressure control you 
can add some slightly darker accents to the 
flower petals to give them an extra dimension. 
Use colours at low saturation here for a subtle 
effect. Because ofthe layer blending mode 
you can overlay many strokes of various 
colours for an authentic watercolour effect. 



Razor-sharp accents Using bolder, 
darker, more saturated colours, you 
can add very fine shadow details to the centre 
ofthe flowers and some razor-sharp defining 
strokes within the body ofthe flower. To add 
details to the lily pads, first right-click the layer 
maskand delete it. 


Keeping it real! One ofthe most 
importantthings about watercolour 
is maintaining its translucency. Both the layer 
blending modes and the layer opacity help 
here, so finally it's a good idea to spend a 
while carefully adjusting the opacity of each 
individual layer in the stack. 




••••• 

•••• 


Layerstructure 

Watercolour thanks to Wet Media 


Pattern fill 
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Rulers, Grids 
and Guides 


Achieving accurate layouts is effortless with a little help from 
Photoshop's Rulers, Grids and Guides 


aying out items on a page 
precisely isn't always 
possible when judging 
by eye. Whether it is text. 


photographs or graphics that you are 
arranging, Photoshop's Rulers, Grids and 
Guides features offer a greater level of 
accuracy. Spacing objects evenly becomes 
easy with these tools, and making use of 
SnapToand LockGuides extends their 
capabilities even further. As well as the help 
they offer with layout, these tools also come 
in handy for cutting or making a selection 
in a certain area. Grids are particularly useful 
if you want to cut a section out. Zooming 
into the image first will enableyouto see 


the grid more clearly and if the Rectangular 
Marquee tool is chosen, the grid helps you 
choose precisely where to cut out. 

When working on a document such as 
an advertisement, DVD menu or photo 
gallery-style layout, Rulers, Grids and 
Guides are indispensable. Guides makes 
up a customised grid that is specific to 
the document you are working on and is 
particularly useful for the arrangement of 
such documents.These tools can also come 
in handy when straightening photographs. 
For example, ifyou have taken a shot with a 
wonky horizon you can clickonthe rulerto 
drag out a guide and then rotate the image 
until it is straight. 


Guiding the way 


m 0 Using a combination of the Rulers, Grids and Guides 
••• tools can help you achieve design harmony in a layout 
••• with all elements evenly spaced and lined up. 


f\A | Reveal the 
v/ I rulers 

Make the rulers visible by 
choosing View>Rulers. 
Selecttheunit of 
measurement you 
would prefer to use by 
double-clicking the ruler. 
Now choose a unit type 
from the Preferences 
windowthat appears. 



AA Bring in the 
\J^ guides 

Position the mouse over 
the top or left ruler. Ifyou 
wish to add horizontal 
guides clickand drag 
the top ruler. To create 
vertical guides clickand 
drag the left ruler. As you 
drag, a line will appear 
on the document. 


r\Q Align items 
wOaccurately 

Choose the place in 
the image that you 
wish to place the guide 
and release the mouse 
button. The blue guide 
line will be dropped 
onto the page. Repeat to 
create multiple guides to 
help align your items. 


••• 

• ••• • 


Living by the rules 

Position elements with precision 


A guiding hand 

Use Guides to align objects accurately 


Sometimes measuring out areas of a layout is 
necessary for a page to be precisely aligned. 

This is possible by making Photoshop’s 
rulers visible. To show rulers at the edges of 
your document choose View>Rulers. They 
will appear at the top and left sides of your 
image. This tool makes it simple to measure 
the spacing between different elements on a 
page and to ensure they are consistent. The 
rulers’ measurements increase from the top 
left corner of the document window and the 
unit of measurement can be changed by either 
double-clicking the ruler and changing the unit in the Preferences window or by placing 
the mouse over the ruler and right-clicking to choose a unit from the drop-down menu. 



Although Rulers is very useful 
for page layout, Photoshop 
has other tools for arranging 
items. Guides can be used to 
mark out areas of a document 



in order to place elements in a 
way that is more balanced and 
pleasing to the eye. Guides are 
lines that can be positioned 
on your document to assist 
in its composition but will not 
show up when the page is printed or when it is saved and then opened 
in another application such as Windows Photo Viewer. They are also 
effective for checking if the horizon in a photograph is straight. 
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Rulers make 
it easy to accurately 
measure the spaces 
between items on a 
page. For the most 
precise readings it is 
advisable to view the 
image at 100%. 

v _ J 



Precise 

placing 

If you know where 
you wantyour guide 
to appear, choose 
View>New Guide. 
Select Horizontal or 
Vertical orientation 
inthedialog box, 
enter a position and 
clickOK. 


( \ 
Accurate layouts are easily achievable thanks to 
Photoshop's Snap To feature. ChooseView>SnapTo>Guides and 
the guides will perform in a similar way to magnets. This means that 

as an object is moved close to the guide it will be attracted to it. 

V_j_._ J 


Guides can be hidden by choosing 
View>Show Guides.This can also be used to make them 
visibleagain. Removing guides can be done by clicking 
and dragging them offthe document.To get rid ofall 

guides on a document choose View>ClearGuides. 
v___ J 



Ifyou are happy with the placement 


ofyour guides and wantto make sure they are not 


moved by mistake choose View>LockGuides to keep 


them in place.To make the guides moveableagain 


choose View>LockGuides to uncheckthis option. 



Guides can be added by clicking the 
horizontal orvertical rulerand dragging to the place 
inthedocumentyouwanttheguidetoappear.To 
reposition a guide choose the Move tool, clickthe 
guide and drag it elsewhere on the page. 


j v 


§• • 
!••• 


Total gridlock 

Some assistance with design layout 




Getting clever with Smart Guides 

Like guides, but with a higher IQ 


If a layout requires accurate 
alignment and measurement, 
making use of Photoshop’s Grids 
is recommended. This is a visual 
guide to help keep the elements 
making up a page in proportion 
and in line. Grids are made visible 
by choosing View>Show>Grids. It 
is also possible to change the size 
of the squares making up a grid by 
selecting Preferences>Guides, 

Grids & Slices and entering new 
values in the Grids area. The spacing of each grid is then altered by entering a value 
into the Gridline Every box. 




Photoshop’s Smart Guides 
take arranging to the next 
level. Unlike normal guides, 
they remain invisible until 
you need to use them. To 
turn this feature on select 
View>Show>Smart Guides. 

This is also the way Smart 
Guides are turned off. 

Another of their features is 
that they will be temporarily 
visible when a layer is being 
dragged to show whether 
the edge of a layer is aligned with the edge or centre of another layer. 
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Windows®. Life without Walls™. Dell recommends Windows 7. 


Enjoy 

something new. 

Do great things. Have great times. With products, service and 
support you get only from Dell. 



design studio 

Choose the look of your Deli from a diverse 
range of striking colours and exclusive designs 
from cutting-edge artists like Mike Ming and 
Tristan Eaton. To check the options available for 
each system, visitwww.dell.co.uk/designstudio 


NEW STUDIO XPS™ 15 


£154 TOTAL SAVINGS 


£ 579 


Incl. VAT & Delivery, 

E-Value Code: PCPUK01-N00XL502 


• Intel® Core™ i3-370M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory & Free upgrade to 500GB Hard 
Drive 

• 15.6" (39.6cm) WXGA LED Screen with 
True-Life™ & 2MP Webcam 

• 1GB NVIDIA® GeForce™ GT420M Graphics Card 

• Pre-installed with 15 months McAfee Security 
Center 

• INCLUDED: 12 months Lojack Software 

Comes as standard in Silver anodized aluminium. 
Choose one of over 130 designs for £69. 

See dell.co.uk/designstudio for details. 


McAfee™ - PROTECT WHAT YOU VALU E Offers due to end 26/01/2011. Dell Products, do P.O. Box 69, Bracknell, Berkshire RG12 1RD, United Kingdom. Subject to availability. Prices and specifications 

may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel orders within 7 
working days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions of Sales, Service 
and Finance apply and are available from www.dell.co.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk(a)clientmail.eu.com; post: Dell - 
Suppressions. PO Box 59, ROSS ON WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. VAT per item for items purchased without a system. Desktops and 
laptops listed include Microsoft Works 9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to maximum 5 systems 




D4LL 


The power to do more 



Ships Fast 


Inspiron™ 15R 

Inspiron 15R with the latest generation 
processors. Ships in 24 hours! 



NEW Inspiron™ Duo 

The only device which goes seamlessly from 
Tablet to PC to Dock mode with the unique 
flip hinge design. 



Dell XPS 17 

With stunning visuals and immense 
audio experience! 


£ 429 


Incl. VAT & Delivery, 

E-Value Code: PCPUK01-N00N5051 



• Intel® Core™ i3-370M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory & 320GB Hard Drive 

• 15.6" (39.6cm) HD LED Screen with 
True-Life™ 

• Pre-installed with 15 months McAfee 
Security Center 


Support you can count on. Get 4 
years hardware support for the price 
of 3 years. Buy today. 


Incl. VAT & Delivery, 

E-Value Code: PCPUK01-N00MDU02 



• Intel® Atom™ Processor N550 

• Genuine Windows® 7 Home Premium 64bit 

• 2GB Memory Sc 250GB Hard Drive 

• 10.1" (26cm) HD Touch Screen Sc 1.3MP 
Webcam 


U Incl. VAT & Delivery, 

E-Value Code: PCPUK01-N00XL702 


£114 TOTAL SAVINGS 


• Intel® Core™ i3-370M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 3GB Memory Sc Free upgrade to 500GB 
Hard Drive 

• 17.3" (44cm) HD WLED Screen with 
True-Life™ Sc 2MP Webcam 

• 1GB NVIDIA® GeForce™ GT435M Graphics Card 

• Pre-installed with 15 months McAfee 
Security Center 

• INCLUDES: 12 months Lojack Software 

Lean on us. Get 4 years hardware 
support for the price of 3 years. 

Buy today. 


Now available: 

LoJack® for laptops theft 
recovery software. 



XPS 8100 

Brace yourself for a more immense 
multimedia experience with this 
powerful desktop. 


£ 699 


Incl. VAT & Delivery, 

E-Value Code: PCPUK01-D00X8103 



• Intel® Core™ i5-650 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 6GB Memory Sc 1.5TB Hard Drive 

• Monitor not included 

• 1GB NVIDIA® GeForce™ GTS 240 Graphics Card 

• Pre-installed with 15 months McAfee 
Security Center 

• Free Dell Multimedia Dual Tone Keyboard 
(Kiki) 


Because Accidents happen. 

Add Accidental Damage Protection. 
Buy today. 



Save up to £229 with mobile 
broadband offers. 

See dell.co.uk/tmobile for details 



Iomega Portable Prestige 
Compact Edition HDD 500GB 


£ 55 



Price Incl. VAT Sc Excl. Delivery 


Price Incl. VAT Sc Excl. Delivery 


Price Incl. VAT Sc Excl. Delivery 


Price Incl. VAT Sc Excl. Delivery 


IS YOUR PC SLOW? 


Ready for a PC that adapts to everything 

Find out why for FREE. We can also help you to fix it. 


you want to do? Then step up to the faster. 

Prices from £19. No fix, no fee. CALL 0844 444 3122 


smarter performance of a Dell PC powered 

orvisitwww.dell.co.uk/solutionstation SOLUTION STATION 


by Intel® Core™ i3 processor. 


dell.com/deals or call 0844 444 3028 Offers end 26/01/2011 

8am-9pm Weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays 

per customer. 1. Saving is the difference between the total offer price versus the current online price for the basic system with promotional components upgraded 
individually. 2.Selected systems are available for shipment within [24hours] following the date of order confirmation, though delivery dates are not guaranteed and this 
offer is subject to availability. Dell's general Terms and Conditions of sale apply and are available on www.dell.co.uk Dell Services do not affect customer's statutory 
rights. They are subject to Terms and Conditions which can be found at www.dell.co.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, 
Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, 
and Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 




Faster. 

Smarter. 
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Glowing starlight illustration 




essentials 


Glowing starlight 
illustration 


Learn howto use photos of the cosmos to create a stunning sparkling illustration 


KEY SKILLS 
COVERED 

What you’ll learn 


BLENDING MODES 
CLIPPING MASKS 
LAYER MASKS 

LUMINOSITY 

MASKS 

CUSTOM 

BRUSHES 


T 


here are few things in this universe as 
inspiring as the night sky. For centuries 
humans have been filled with wonder 
and awe while staring up into the vast 


expanse of creation. Technological achievements in 
satellites and telescopes have increased that sense of 
wonder by allowing brilliant and dramatic peeks into 
the cosmos that have inspired countless works of art. 

In this tutorial we will endeavour to capture that 
sense of wonder by using some ofthe dramatic 
space scenes as textures for our illustrated work. We 
encourage you to checkout NASA's image ofthe day 
found at www.nasa.gov/multimedia/imagegallery/ 
iotd.html where NASA displays a new astronomy- 
based image that is high resolution, stunning, and 
absolutely free! To use the same images we use for this 
project go to the image ofthe day archive found here: 


http://apod.nasa.gov/apod/archivepix.htmland 

download the images for these days: November 18and 
19, October 16,26 and 27, and September 16 all of 2010. 
But if you see some that you prefer, use them instead. 

You also need to do a bit of preparation work on 
the hummingbird.The photo on the CD isn't exactly 
the same as the one we used, but it's still a little beauty 
and will make a brilliant image. Before you begin the 
process, open up the hummingbird image and select 
the Pen tool. Make sure it is set to Paths in the top 
Options bar. Make a path around the hummingbird, 
go to the Paths palette and clickthe right arrow to 
get to the options. Select Save Path. Name the path 
Hummingbird. Now open the options menu again and 
select New Path, calling this one Flower. Create a path 
around the flower. Save the image, launch Photoshop 
and join us as we make a cosmic illustration. 


Beginner 

Intermediate 

Expert 



ON THE DISC 



Starter image 


LET YOUR DESIGN SHINE 

••••• 

•SSSS Use awe inspiring images of the cosmos in your design 



m Shape selection Open the 

hummingbird with the two paths in 
place. Create two new layers and fill both with 
black. We've named the top one 'Bird Base', 
and the other layer 'Black BG'. Next, switch 
to the Paths panel and Ctrl/Cmd+clickon 
the Hummingbird path to create a selection 
around that shape. 



Blackand blur Use the selection as 
Ub a layer mask on the Bird Base layer. 
Make sure that the mask is the active element 
and run a lOpx Gaussian Blur on it. You won't 
see anything change on the canvas just yet, all 
that is there is a bird shaped black layer over a 
black background. 



from NASA's website to begin with here.Transform the layer to get the 


positioning as you like it then clip itto the Bird Base layer by going to 
Layer>Create Clipping Mask. 
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tutorial Glowing starlight illustration 




LUMINOSITY MASKS 

By selecting based on the luminosity of your design, the 
mask works seamlessly with the image. Begin by using the 
Hummingbird path to isolate the bird over the black background. 


Highlights 

Ctrl/Cmd+clickthe 
RGB channel to 
create a selection 
based on the 
luminosity values. 
GotoSelect>Save 
Selection and save 
as the 'Highlights' 
channel. 


Shadows 

Duplicate the 
Highlights channel 
and invert it 
by pressing 
Ctri/Cmd+I then 
rename this 
channel; we went 
for'Shadows'. 

Super highlights 

Load the 
Highlights 
selection and 
then hold Ctrl/ 
Cmd+Alt+Shift 
and click it 
again. Save this 
channel as'Super 
Highlights'. 


Super shadows 

Load the Shadows 
selection and click 
so it intersects with 
itself as above to 
create what shall 
now be known 
as the'Super 
Shadows'channel. 


Midtones 

Create a'Midtones' 
channel by 
intersecting the 
Highlights channel 
with the Shadows. 
The selection 
may be less than 
50% visible. 



CREATE YOUR OWN CONSTELLATION 

• •••• 

••••• Bend and mould the very stars to fit your image 



f\A Star mask Add a layer maskto 
wT" the star layer and gently use a soft 
black brush to paint out the area just below 
the bird's eye and slightly tone down the 
brightness.The advantage of stacking the 
star layers on top of a base is that you can use 
individual masks to fine tune the transparency. 


m 

fig 
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Starlight, star bright Continue 
UU to layer in star imagery and use the 
transform and masking techniques to define 
the shape. Be sure to experiment with different 
blending modes. Everything in the Lighten set 
(Screen, Color Dodge, Linear Dodge, etc) will 
knock out the black space of the layer, allowing 
the stars to add to the composition without 
covering up previous layers. 



f\C Build the effect Drop in another 
ww star image (we chose LMC_gleason. 
jpg), transform it into position and clip it to 
the base as well. Change the blending mode 
to Linear Dodge to allow the previous star 
layerto show through. Reduce the opacity to 
around 50% and use a layer mask to further 
define layer visibility. 



Subtle details Make a copy of the 
w f background layer and move it to 
the top of the stack. Set the blending mode 
to Overlay, hide the entire layer with a mask 
(Layer>Layer Mask>Hide All) and using a white 
brush on the mask, softly paint the eye and 
wing details back into the shape. 



AQ Detail 
v/O highlights 

Make another copy 
ofthe background 
layer (we named it 
'Light Details') and 
place it on top of 
the stack. Set the 
blending mode to 
Screen and load the 
Highlights selection 
(see the side panel 
for further details) 
to use as a mask. 

This ensures that 
only the highlights 
ofthe image are 
being used. 
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FEED THE GREAT HUMMINGBIRD IN THE SKY 

Give your image some nebulae nectar 


L. 



AQ Clever masking Continue to 
v/w make use of the luminosity masks 
to define the dark and light areas of the bird. 
Create a layer for these darker areas, load the 
Super Shadows selection and fill with black. 
This will help add contrast to the shape that is 
filled with light. 



-4 Background nebulae Select a 
IU couple of nebulae imagesto use as 
background layers and drop them in over the 
black background. Choose images with colours 
that will offset the colours inthe hummingbird 
(we used the cygnusNeb_geissinger1200.jpg 
image). Reduce the opacity significantly and 
use layer masks to control the visibility so only 
the areas near the bird are apparent. 
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^ *4 Flower fun Begin the flower shape in the same way the bird 
I was done. Add a blackfilled layer and name it'Flower Base'. 
Make a selection round the outline and set as a layer mask. Run a 10 px 
Gaussian Blur on the maskto soften it a bit. 



^ Fiery Flower Drop in the spicules_nso_big.jpg image and 

I clipittotheFlowerBaseshape.Thisfieryredimagewillserve 

as the basis of giving the flower it's colour. At this point, you may wish to 
duplicate both the flower layers to place additional flowers into the scene. 




M j Now for 
IH something 
completely 
different Create a 
new document at 
500px by 500px. 
Adda layer and 
create a small circle 
in the centre filled 
with black. Now add 
a second layer and 
create a thin, tall, 
vertical rectangle. 



M O Even more star layers Use the same techniques you used 
I *0 in illustrating the hummingbird to illustrate the flower. Layer 
in the star images, transform as needed, adjust the blending mode and 
use a layer mask, either hand painted or from a luminosity selection. 



M C Shape your custom brush Use the Warp transformation 
I w (Edit>Transform>Warp) to taper the ends of the rectangle. 
Just grab the corner points and pull them in to the centre line.The 
tangent handles should not need adjusting. After committing the 
transformation, duplicate the rectangle and rotate it 90 degrees. 



Feel the 
pressure 

When painting with 
the custom star 
brush or even just 
touching up a layer 
mask, a pressure 
sensitive tablet 
can be immensely 
helpful. By setting 
the Opacity and 
Flow controls to 
Pen Pressure, 
your brush will 
respond to how 
hard you press on 
the tablet. If you 
thought painting 
with the mouse was 
fun, wait until you 
try painting with 
an implement that 
actually feels like a 
paintbrush and can 
detect up to 1024 
levels of pressure. 
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tutorial Glowing starlight illustration 


SSSS.S CREATE YOUR OWN GLOWING STAR BRUSH 

• •••• 

••••• Add to your galaxy with a few strokes of your paintbrush 




• •• 

• ••• • 
•••••• 


1 d, Instant starflare Flatten the image 
I and run a Gaussian Blur of 15 pixels 
to create a starflare shape. Go to Edit>Define 
Brush Preset and name the brush. After 
defining the brush, you can close the file and 
return to the main project file. 


Refine your brush Open the Brush 
I f Panel and set the brush to your newly 
defined custom shape. Set the tip size to 60 
pixels and Spacing to 50%. Check the Shape 
Dynamics box and set the Size Jitter to 80%. 
Check the Scattering box and set the scatter to 
both axis and 175%. 



1 Q Custom sparkle On a new layer, 
IO sample a bright colourfrom the 
original image and use your newly created 
brush to paint in stars shooting off from the 
bird's wings and tail. Adjust the paint colour 
and brush size as you go to maintain a good 
variety of sparkles. 


1 Q Here a star ’ there a star Create 
I W another layer on top of the stack. 
Disengage the scattering from the brush 
settings and increase the size to around 
150-200 pixels. Selectively place these larger 
singular stars to create visual interest and a 
balanced composition. 


Layer Style 


(oil 




f-oT- 


I KOSOt 1 

I tettStyfc- 1 

^Preyjew 


QA Finishing 
£\j touches 

Add an Outer Glow 
layer style to the big 
stars. Set the colour 
to a brilliant blue, the 
Spread to 0, Size to 3 
pixels and Range to 
35%.This gives the 
stars a nice blue glow 
to finalise the project. 


Layerstructure 

Build the stellar effect 


BigStars 


SparkleStars 


LMC gleason nebula 


FlowerDetail BGcopy 


Veil pugh galaxy image 


Swift M31 Galaxy image 


Spicules nebula 


FlowerBase 


Hummingbird Darks 


Light Details 


Bird Detail Layer BG copy 


LMCgleason nebula 


Pleiadesskyimage 


Veil pugh galaxy image 


NGC7822 sky image 


LMCgleason nebula 


Hartleydouble eder image 


BirdBase 


Cygnus_geissinger nebula 


BlackBG 
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Convert to duotone 5-minute fix 




FROM FULL COLOUR TO DUO COLOUR 

••••• 

••••• Three steps are all you need 


Quickly add a classy lookto your images 

Convert to duotone 


essentials 


Beginner 

Intermediate 

Expert 


Five minutes 


Jo Cole 


ou can get up to 
all sorts of creative 
tasks in Photoshop, 
but one of the most 


satisfying is replicating traditional 
film camera effects. 

Duotone, or split-toning is a 
traditional process whereby toning 
chemicals are used to add a colour 
sheen to black-and-white images. 
The chemicals can be set to target 
either shadows or highlights and 
result in a classic look. Photoshop 
has a dedicated Duotone 
command, making it a breeze to try 
the effect yourself. 


KEY SKILLS 
COVERED 

What you’ll learn 


CONVERTTO 

DUOTONE 

APPLY A DUOTONE 


Quick tip: If you 
want to accentuate 
areas even more, use 
the Dodge or Burn 
tools to emphasise 
light and shadow 



Go grey To begin your duotone 
w I odyssey, you need to prep your start 
image. Open it in Photoshop and then go to 
lmage>Mode>Grayscale. Ifthis ends up looking 
a Iittle flat, take a trip to the Levels or Curves to 
bring back some punch. 



Add colour Backtothe Image menu 
\J^ butthistimegotoMode>Duotone. 
This will open up a special dialog. Select 
Duotonefrom the Type: drop-down menu and 
then click the colour square for Ink 1 and pick 
a hue from the picker. Repeat for Ink 2. You'll 
be shown a colour library for Ink 2, but you 
can clickthe Picker button if you prefer that 



Curve control Before you click OK, you will need to add 
UO a nametoeach ofyourinkcolours. Each inkalsohasan 
adjustable curve. Clickthe square with the diagonal line in itto bring up 
a curve. Now alter the tone of each of your colours using this method. 


WORKS WITH | PHOTOSHOP 7 AND ABOVE 
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*!!::: the big technique The Color Picker 



The Color Picker 


Add a little colourto your life and choose 
from the millions of shades available with 
Photoshop's Color Picker 



Circle of 
colour 

The little circle in the 
large colour window 
shows the shade 
you are choosing to 
use once you click 
OK. Wherever the 
mouse is clicked in 
the box, the circle 
will follow. 


here are millions of different shades to choose from 
in Photoshop and the Color Picker makes selecting 
the perfect one a breeze. You can set the hue used 
for not only the foreground and background colour 
but other design elements such as text. As well as offering control 
over the precise tint used, the Picker can make sure that the colours 
chosen are part of the web-safe palette or are chosen according 
to specific colour systems. 

Selecting using the Picker is simple. First you need to get in the 
right colour spectrum by moving the vertical slider. The shade can 
then be fine-tuned in the large colour box. Photoshop lends a hand 
by displaying the current and new colour that has been chosen in the 
boxes for you to compare. Within the Color Picker there are a range of 
different colour modes such as RGB, CMYK and Lab, and if you don't 
want to choose a colour by eye you can enter values into one of the 
colour modes' sets of boxes. For example, entering 22 in R, 58 in G 
and 215 in B in the RGB colour mode area creates a bright blue. 


T 



Additive and subtractive shades 

The difference between RGB and CMYK 


Two of the colour modes you will see in 
the Picker are RGB and CMYK, which 
are probably the colour spaces you will 
most often work in. There are distinct 
differences between them as RGB (Red, 

Green and Blue) is known as additive 
colour and CMYK (Cyan, Magenta, 

Yellow and Black) is subtractive colour. 

This means that if the primaries of red, green and blue are combined at full 
strength using the additive colour process then pure white will be produced. 
However, when yellow, cyan and magenta are combined they produce 
black. Both are expressed in numeric values, so in the RGB colour space for 
example, entering values of 255,255 and 255 will result in white. 


RGB’s primary colours 

Monitors opt for RGB to display colour 


RGB mode refers to the three colours or 
channels of red, green and blue. It is the way 
that monitors show colour; making it suitable 
for video display. When working in modes other 
than RGB, such as CMYK or Lab, Photoshop 
will interpolate the image to RGB so the screen 
can display it. The difference between the way 
colours are displayed on a monitor and how 
they appear in traditional forms of art such as 
watercolour is that they are created with light 
instead of paint. Monitors also use primary 
colours rather than the traditional colour wheel 
which is made up of the primaries. 
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File Wrt lm5q« layer Select 


O* CSlive-r 



Slide it about To change the colour in the main 
colour window, use the colour slider. Located to 
the right of the large colour square, the rainbow- 
coloured slider also offers 256 different hues. 
Clicking on an area of the slider or dragging its 
arrows changes the colour in the large square. 


Red alert A triangle 
with an exclamation 
mark appears if a 
colour is non-printable 
within the CMYK colour 
space and Photoshop 
displays the closest 
colour within CMYK's 
range. A small cube 
pops up if a colour is 
not Web-safe. Clicking 
the colour swatch that 
appears below the 
alert will change it to 
the closest match. 


Here’s looking at hue kid 

Achieve perfect hue, saturation and brightness 


Picture perfect printing 

CMYK is standard for printing 



The HSB colour space in Photoshop 
is selected by default when the Color 
Picker opens. It stands for hue, 
saturation and brightness and is 
fine-tuned by changing percentage 
values in the boxes. Hue refers to 
a pure colour and if the button is 
selected next to the H value box and 
the vertical colour slider is pushed 
up then you move around the colour 
wheel. Saturation affects a hue’s 
intensity and a fully saturated hue will haveavalueof lOOintheSbox. Brightness 
just means how light a hue is; with brighter colours having a greater value. 


CMYK is the opposite of the RGB 
colour wheel and is the standard 
mode for pro printing. It stands 
for cyan, magenta, yellow and 
key colour (or black). When in 
this mode, values for each pixel 
of colour are in percentages. 

Smaller percentages of process 
colours are needed for the 
lightest shades whereas darker 
hues have higher percentages. 

These affect how much of a process ink colour is printed for the required shade. 
For example, if Y was at 100% then that pixel would have pure yellow printed onto it. 



PHOTOSHOP CREATIVE 51 
























































































the big technique The Color Picker 


Hh.: CREATING COLOUR SWATCHES USING THE COLOR PICKER 

••••• 

••••• Make bespoke resources for your work 



Choose 
your image 

Whether you are 
displaying images on 
a website or printing 
them out, matching 
colour elements 
from an image to the 
background brings 
some harmony to 
a layout. For a web 
page design, for 
example, this can be 
achieved by creating 
colour swatches. 
Open an image from 
your layout. 



See the swatches As we will 
Wta be working with both the Color 
Picker and colour swatches, we need to make 
the Swatches window visible by choosing 
Window>Swatches. It will pop up with all the 
default colours already loaded into it. 



Clear out the colours To make 
wO space for the new colours you are 
going to add to the swatch it must first be 
cleared of the default shades that are already 
there. Remove a colour by holding down the 
Alt key whilst clicking on it. As each colour is 
removed, a scissor icon will be seen. 



Click away Repeat the previous 
w ^T step of Alt-clicking on each colour 
until all the colour swatches are clear. Don't 
worry; they will not have gone forever 
because they are the Photoshop default ones. 
To reload the default swatches click on the 
arrow icon in the top right of the Swatches 
window and choose Reset Swatches. 



Start building the swatches 

ww Now the Swatches palette is clear 
you can start selecting colours from the 
image to make up new swatches. Click on 
the Foreground colour box in the bottom of 
the toolbox. 



Select a shade The Color Picker window will appear. Now 
move the cursor to a point in the image where you want to 
select the colour from. In this case we are choosing a green from the 
grass as it is prominent in the photo. 


Some cracking code 

Hexadecimal code indicates web colours 


A highly dynamic Color Picker 

HDR Color Picker in Photoshop Extended 


The box at the bottom right of the 
Color Picker beside the # sign is where 
hexadecimal colour codes can be entered. 

The value found in this box indicates the 
shade that is to be used on the web. It may 
look confusing but once broken down it 
makes more sense, as six-digit three-byte 
code represents the different components 
making up a colour. Based on the RGB 
colour system, the first two digits represent red, the second two are for green and 
the final two are for blue. Handily, you can copy and paste a colour formula from 
different programs, too. For example, a hexadecimal colour code can be copied 
straight from Adobe Illustrator to Photoshop. 



Photoshop Extended users are able 
to enjoy the HDR Color Picker which 
allows colours to be selected and 
viewed to use in 32-bit HDR images. 

It works in a similar way to the normal 
Color Picker as shades are chosen by 
clicking acolourfield and adjusting 
the colour slider. However, there 
are additional features such as the 
Intensity slider which is used to change 
the brightness of a colour to match 
your HDR image. The preview area in the HDR Color Picker also includes useful 
swatches of a colour at different intensities and exposures. 



MM 
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In the foreground Click OK in 
w f the Color Picker box once you are 
happy with the shade you have chosen from 
the image. The Color Picker window will 
then close and you will see that the shade 
you selected is the foreground colour in the 
bottom of the toolbox. 



AQ Create a swatch Move the cursor 
over to the Swatches window and 
position it over the space where the previous 
swatches were. You will see the cursor 
change to a paint bucket icon. 



Q Give it a name With the paint 
ww bucket icon visible, click in the 
Swatches window to bring up a Color Swatch 
Name window. This is where you name the 
new colour you have chosen. In this case we 
will call it 'grass green'. 



Design 

harmony 

The two boxes 
to the left of the 
vertical slider 
are handy when 
comparing two 
shades.For 
example, if you are 
designing a web 
page and want to 
use two shades, 
select them using 
the Color Picker 
and see which two 
will coordinate 
best in the design’s 
colour scheme. 



A colour collection Click OK and 
I w the new colour swatch will appear 
in your Swatches window. Now repeat these 
steps with other colours from the image or by 
selecting colours from other images that may 
appear on a web page layout, for example. 



Save the shades Once you are 
happy with the selection of shades 
you have picked, save your colour swatch by 
clicking on the arrow icon that appears in the 
top right of the Swatches window. 



-4 # Load them up Choose Save Swatches from the drop-down 
I b menu that appears. Enter a name for your colour swatches 
in the box that appears and click Save. We called our swatches 'park'. 
To reload this colour swatch again, click on the arrow in the top 
right, choose Load Swatches from the drop-down menu and locate 
the saved swatch file. 


Just like the human eye 

Lab mode offers device independent colour 


Browse through the libraries 

Access other colour libraries through the Picker 


The Lab colour space is the only device 
independent Photoshop mode which 
means it should print or display the 
same on any printer or monitor. Lab 
mode is also different from the other 
colour spaces as it is the only one that 
represents the way the human eye sees 
colour. This mode is often used when 
carrying out techniques such as noise 
reduction and colour correction. L refers 
to the luminance channel of the colour 
and ranges from 0 to 100. The A channel range represents the colours from red to 
green whereas colours from blue to yellow are shown in the B channel. 




By clicking the Color Libraries button it 
is possible to access other Photoshop 
colour libraries such as the variety 
of Pantone shades used in printing 
spot colours. Pantone colours use a 
numbering scheme and are mainly 
used by designers for matching 
colours in logos. Use the drop-down 
menu next to Book to select a colour 
system and then the vertical colour 
slider to scroll to a specific shade. 

Type in the colour reference number for the colour you want and Photoshop will 
bring up the right one. 
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tutorial Master the Puppet Warp tool 



Master the Puppet 
Warp tool 


Bend and re-shape subjects into any position using Puppet Warp in CS5 

the approach we've taken with our image and you'll not only learn 
how to warp this person but also what to do with the background 
after the pose has been changed. Making use of tools like the 
Clone Stamp and Spot Healing Brush will help smarten up the 
background once the effect has been applied, but the most 
impressive part is the Content-Aware Fill on the background. This 
is also new to CS5 and re-creates the background using familiar 
parts of the image instead of leaving a white canvas behind. 

This tutorial's image can be downloaded from www.sxc.hu, 
using reference number 1100439, and is courtesy of czekka (www. 
sxc.hu/profile/czekka). 


WORKS WITH | PHOTOSHOP CS5 


essentials 


Beginner 
Intermediate 
Expert 


1 hour 


Simon Skellon 



© 


hotoshop CS5 has a collection of completely new 
features since its previous version and, if you're 
fortunate enough to own this latest incarnation, the 
Puppet Warp tool is at your creative disposal. 

This tool lets you reposition a subject using yellow pins which 
also act as anchor points to hold parts in place. Use the tool to 
move a hand that's pointing in the wrong direction or to tilt 
someone's head; subtle changes that can make all the difference 
to an image's composition. Small changes require less retouching 
once you've made them but, if you're feeling adventurous, the 
tool can be used to change the subject's pose altogether. This is 
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SELECTING AND ‘PINNING’ YOUR MODEL 

••••• 

Using Content-Aware Fill, backgrounds can be instantly re-built 



Make a 
selection 

Open the tutorial's 
image, select the 
Quick Selection tool 
and in the Options 
bar make sure Auto- 
Enhance is ticked. 
Zoom your image 
to 100% and make 
a selection around 
the woman, varying 
the size of the tool for 
small areas. 



Tweak selection Edit the selection using the Refine Edge 
Ufa command in the Options bar. Open the menu, increase 
Feather to 0.5px and use Shift to expand or contract the selection. 



Set as Channel When your 
UO selection is complete, Ctrl/Cmd-click 
over the area and choose Save Selection 
from the list of options. In the pop-up box, 
give the selection a name and hit OK. The 
selection is now saved in the Channels palette 
(Window>Channels). 



Place on a layer Keep the selection 
active and go to Layer>New>Layer 
via Copy (Ctrl/Cmd+J). This will place our 
subject onto a new layer. Open the Channels 
palette, hold Ctrl/Cmd and click on the 
thumbnail of the channel just made to 
re-activate the selection. 



Hot. awnu* : I 

Mr.an« 


Fill in the blanks Go to Select>Modify>Expand, enter a 
U value of lOpx and click OK. This will make the selection area 

expand. Click on the background layer in the Layers palette. Go to 
Edit>Fill and in the pop-up window select Content-Aware and hit OK. 



KEY SKILLS 
COVERED 

What you’ll learn 


PUPPETWARP 

QUICK 

SELECTION TOOL 

CONTENT 
AWARE FILL 

CLONE 
STAMP TOOL 

SPOT HEALING 
BRUSH 



As if by magic! Hit Ctrl/Cmd+D to remove the selection. 
Hide the layer with the woman's cut-out to reveal the newly 
constructed background.The background will need retouching but 
leave this until later after Puppet Warping. 



Apply pins Select the layer with the woman and go to 
w f Edit>PuppetWarp. A mesh will appear over the woman but 
this can be turned off in the Options bar. Click on the palms, shoulders, 
elbows and other major areas including the chest, hips and head to fix 
their positions with yellow pins. 
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tutorial Master the Puppet Warp tool 


MANIPULATING THE PINS 

••••• 

•SSSS Make your model dance on the mountain 



Add and 
remove pins 

During the initial 
set-up of the Puppet 
Warp tool, if you 
wrongly place a 
pin, hold Alt while 
hovering over it to 
activate a pair of 
scissors. Click on 
the pin to remove 
it. Changing the 
Density in the 
Options bar will 
allow more points 
to be added, which 
enables you to be 
more accurate. 



Pull the leg Once all the pins have been placed on the 
wO subject, grab the woman's right knee and drag it up. Grab the 
foot and drag that up too.Try to keep the leg in proportion with the rest 
of the body, but don't worry if it's slightly out of shape. 



Hand on 
I w hip Drag 
the pins on the 
model's right elbow 
and hand down to 
her right hip. Clickon 
her forearm to add 
a pin and use this to 
straighten outthe 
lower part of her arm. 
To achieve a pointed 
elbow, add another 
pin above the elbow 
and move it down. 



More 

natural 

shape Hold Alt and 
hoveroverthepinon 
the raised knee.This 
activates a rotation 
wheel which you can 
turn anti-clockwise 
to shape the leg so it 
looks more natural, 
straightening the 
shin. Push the pin 
on the right hipto 
show movement. 



Apply Puppet Warp When you're happy with the position 
I ofthe model, clickOK in the Options bar. The Puppet Warp is 
now applied to your image and areas of retouching become visible, 
especially where you've repositioned the legs. 



Ir iiiirfi L 




Re-shape rocks Drag the 
background layer onto the Create 
New Layer button to duplicate. Select the Spot 
Healing Brush tool and set it to Content-Aware 
in the Options bar. Use the tool by clicking on 
areas ofthe rock which are deformed. A little 
goes a long way. 



Tidy the effect Select the Clone 
I O Stamp tool and set its Diameter to 
50px and its Hardness to 0%. Patch up the 
mountains in the background, the surface 
ofthe rocks and her hands, making sure no 
cloning marks are visible. 


Layerstructure 

••••• 

Get dancing! 


Puppet Warp 


Background copy 
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Create a French 
memo board 

Use Photoshop to create a light-weight, French memo board for your dorm or apartment 
without a trip to the craft store 


he French memo (or 
memory) board is all the 
rage and a great gift for a 
college student who is not 
allowed to put nails in the wall. If you 
have been thinking of creating one but 
don't want the expense of buying all the 
materials from the craft shop, this is a great 
alternative and just as much fun to make. 


This tutorial will reveal how to create 
a corkboard backing using textures 
and drop shadows. Putting the fabric 
component together is simple using the 
Selection tool, the Paint Bucket, Custom 
Shapes for designs and finishing with 
the Eraser. You probably think evoking 
the look of the ribbons is tricky, but not 
with Photoshop's range of tools. The 


Rectangular tool, Gradients, Rulers and 
Rotate will all help you. The buttons are 
great fun to make using Custom Shapes 
and layer blend modes. Then the best 
part; adding your memories with a simple 
drag and drop, and using some shadows 
to make them look three-dimensional. 

This Roman vacation will be enjoyed for 
a long time on the student's wall! 



essentials 


Beginner 

5:: Intermediate 

Expert 


2 hours 


O 

e 

D 


Susi 
Lawson 


Memo 
• :!!! template.psd 


START FROM SCRATCH 

• •••• 

••••• We must first create the board background 



mount our fabric-effect photo display. Create 
the first layer by going to File>New.This will 
open a dialog box in which you can name 
your layer and type in the dimensions and 
resolution you want the final image to be. I 
chose a 9" x 12" size. 


Changing colours Clickonthe 
colour box at the bottom of your 
toolbar located on the left side. Choose a 
beige corkboard colour. Now choose the 
Bucket tool and clickon the white to 'pour' this 
new colouron. 






Adding texture Make a duplicate 
layer. Double-click on this new layer 
and name it'corkboard'. Now go to Filter> 
Texture>Texturizerto open this Filter's dialog 
box. Choose Craquelure and adjust the sliders 
to achieve the best texture. 




KEY SKILLS 
COVERED 

What you’ll learn 


TEXTURE FILTER 
MOVE TOOL 
TRANSFORM 
TOOL 

ERASER TOOL 
CUSTOM SHAPES 
LAYER BLEND 
MODES 
GRADIENTS 
BURN TOOL 


PHOTOSHOPG-S2 AND ABOVE | WORKS WITH 
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tutorial Create a French memo board 



PAY ATTENTION TO THE DETAILS 


Remembering simple tips such as sizing your custom shapes and 
softening your shadows will go a long way to making your board 
look fantastically convincing. 

Custom shapes 

The trickto making 
believable textile 
design is to vary 
the size and 
shapes, but still do 
this in a uniform 
and harmonious 
way by repeating 

_I the pattern. 


Eraser magic 

Sometimes the 
Eraser can solve 
seemingly difficult 
problems, such 
as this ribbon 
overflow. An 
opaque brush and 
a steady hand is all 
that is needed. 

Button holes 

Create holes in 
your buttons with 
the Brush or Eraser 
tool. Use a small 
brush and poke a 
hole by dabbing 
with your stylus or 
clicking once with 
the mouse. 

Ribbon bending 

To make the 
ribbons bend at 
the edges, grab 
the Burn tool 
and go along 
the ribbon edge. 
This will create a 
shadow and give 
the curved illusion. 


Composition and 
shadows Use soft 
shadows under 
your images and 
ribbons for realism. 
Also, arrange 
images in a pleasing 
composition and 
stick to a theme. 


ADDING THE FABRIC TO THE BOARD 

• •••• 

••••• This is the pretty part of our memo board 



Pickacolour Goto Layer>New 
Layer and name it 'fabric'. Now, using 
the Rectangular Marquee tool, create a box 
for the fabric area leaving a border. Select any 
colouryou like and fill the box with it. 


Textile design To add a nice 
design to your fabric, click on your 
coloured box and choose a slightly darker or 
lighter shade than your fabric. Now choose 
the Custom Shape tool, clickthe Shape Layers 
icon in the top toolbar and drag the shape to 
adjust the size. 
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AC Continue decorating Keep adding 
Custom Shapes until your entire 
fabric box is filled. Be sure to vary the size and 
shape to create an interesting and convincing 
textile design. Select these layers (including 
fabric) and goto Layer>Merge Layers. 



Fabric texture Now to make the 
I fabric lookcredible go to Filter> 
Texture>Texturizerand choose either Burlap 
or Canvas and adjust the sliders to the settings 
above (or ones of your own preference). 



Creating 
wO round 
corners To make 
the fabric square look 
as though it has been 
handmade, use the 
Eraser tool to round 
off the corners. 

Select Drop Shadow 
in the Layer Style 
menu at the bottom 
of the Layers palette, 
select the Burn tool 
and make the edges 
of the fabric darker. 
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ADDING RIBBONS TO WRAP THINGS UP 

The ribbons will hold your digital memories in place. 
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Create ribbons Create a new 
V/w layer called 'ribbons' Choose your 
Rectangular Marquee tool to create three 





and space apart as shown. Hold down your 
Shift key to make copies. 


Colourand rotate ribbons Clickon 
the Foreground box and choose two 
swatches in slightly different shades. I chose 
lilac and purple. Now use the Gradient tool to 
fill the ribbons with this colour by clicking on 
the top of the column and dragging down. 


M - Putting the ribbons in their place 

I Ensure that the ShowTransform 
Controls box is checked at the top. Now using 
your Move tool, move your mouse or stylus 
to the corner of your ribbon and rotate to the 
right until they are diagonal. Make a duplicate 
layer and rotate to the left. 


Overlapping 

images 

To make a photo 
look as though 
it is placed over 
a ribbon, select 
the ribbon layer 
and choose the 
Polygonal Lasso 
tool to select the 
area you want 
to be revealed. 
Once the corner 
is selected, hit the 
Backspace key on 
your keyboard and 
the photo will be 
magically revealed. 





Layerstructure 

Build upyourglamorous effect 


Pictures 


12 


Tidying up Adjust the ribbons until 
you get diamond shapes. Merge the 
two ribbon layers and clean up the overflow 
using the Eraser on the edges. Use an opaque 
brush at 100% and add a soft drop shadow. 


Keeping the ribbons in place As 

1 we did before with the flower details, 
choose a fun Custom Shape to place where 
each ribbon crosses. Double-clickthe layer 
and select Drop Shadow, Bevel and Emboss, 
Contour and Pattern Overlay. Play with the 
options until you like the effect and merge the 
ribbon and button layers. 



Adding your memories Open your 
It" images one at a time and usethe 
Move tool to drag and drop them onto your 
memo board. Do this until you have as many 
as you want and then drag your ribbon layer to 
the top to overlap. 


M gr Completing your memo board 

I v Nowthatyou have all your images on 
the memo board, arrange them in a pleasing 
way and change sizes using theTransform and 
Move tools. Add a drop shadow to each and 
you are ready to hang and enjoy your memory 
board or give to a friend. What a great gift! 



_ 


□. 
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focus on Scripts 


Let’s go 
scripting 



Discover the power of Photoshop scripts, without having to 
learn a new language to use them 


criptsworka lot like actions 
in that they automatically 
apply a set of effects to your 
image. Written in code, they're 
either in VBScript for Windows, AppleScript 
for Mac users or JavaScript, which works for 
both systems. They can perform processes 
based on conditional logic, meaning they 
react intuitively to each image. If a script 
reads a file that's web sized, for example, it 
might apply a different set of sharpening 
parameters than it would to an image it 
identifies as high-res; the scripts apply logic 
and make changes accordingly. But who 
wants to have to learn JavaScript to take 
advantage of this great feature? I can't see 
many hands up at the back. Don't worry, you 


don't have to be a code head to use scripts 
because there are some supplied with 
Photoshop itself and there are lots ofthird 
party ones, many for free. What you need to 
do is learn howto install them, howto run a 
script, understanding the Events Manager 
and using them automatically. 

Scripts first appeared with Photoshop 7 
as an optional plug-in and were supplied 
directly in Photoshop CS. Since then they've 
been fully integrated so all versions of 
Photoshop CS can use scripts.The supplied 
scripts and any thatyou have installed 
yourself are contained under File>Scripts, 
which is also the location of the Scripts 
Event Manager and the script-based Image 
Processor. So let's get scripting! 



Scripting in practice 

J2J # # Let's use a script for real and see how it works. I 
*••••• downloaded a script from www.morris-photographics. 
••••• com called 'blackand white variations'. 



Install the 
v/ I script 

The script was 
downloaded and copied 
totheScriptsfolder.lt 
had to be unblocked as 
described in the tip box. 
Start Photoshop, load 
the source image and 
goto File>Scripts>BW 
Variations. 


Script 

options 

This script creates black 
and white effects and 
here's where you can 
try different ones.Tick 
them all. Select a target 
location forthe images 
when saved and tick 
Reload Variations so you 
can directly compare. 

Compare and 
wO delete 

Nowthereare20 
variations to check over. 
Drag to one side the 
ones you like, close the 
ones you don't, and you 
can compare a couple 
to see which give the 
best outright result or 
platform for further work. 


Loading scripts 

How to add new ones 


Scripts Event Manager 

Automate your workflow 


There’s a handsome supply of scripts available 
on the web with plenty of freebies. To use them 
in Photoshop find where the file is, download it 
and then copy it to your Scripts folder. The path 
depends on the version you’re running, but here it 
was C:\Program Files\Adobe\Adobe Photoshop 
CS5 (64 Bit)\Presets\Scripts. You will need to 
restart Photoshop and then the script should be 
available under File>Scripts. There are other scripts 
on the system already besides the ones in that 
folder. Have a look in the main Photoshop program 
file for a folder called Scripting rather than Presets. 

You should find ‘Sample Scripts’ where there are lots of effects to play around with from 
the JavaScript collection including comparing and converting colours. 



Go to File>Scripts>Script Event 
Manager. This is the automated event 
window that can be configured to 
launch scripts or actions when a 
specific Photoshop event occurs. The 
default events are based around file 
actions like creating new documents, 
closing, opening and saving 
documents. You can even have a script 
run as soon as Photoshop launches. If, for example, you process a lot of 
digital photographs, you can have the event set as Open Document and 
the script set to Display Camera Manufacturer. Another useful one is, on 
saving a file, to automatically save a JPEG version of it at the same time. 
Tick the Enable Events box and select the event and action you want. 
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Load the files The 

Image Processor is 
a one-stop shop for 
using a script engine 
to perform a number 
ofactions.Goto 
File>Scripts>lmage 
Processor to load 
it.The first section 
allows you to 
perform the script 
oneitherabunchof 
images already open, 
oronesinafolder 
you select. 

v_ J 



JavaScript 

problems 

If your JavaScript 
file doesn’t appear 
in the Photoshop 
Scripts menu, 
it may be because 
Windows is blocking 
itfrom being used. 
Download the file 
to a non-program 
folder, right-click 
on it and select 
Properties. If it 
mentionsthatthe 
file is being blocked, 
you can remove the 
tickforthis. 



Resize to fit The Image Processor is 
good for batch resizing as well. In the 
third section there are also options for 
converting the current colour profile 
to sRGB and then resizing for web use. 


Take action There's a selection of actions that you can run 
on the files as well.The one selected here is a sepia toning 
layer.The reason for using the Image Processor here is that 
there are four images and this will give each a sepia toning. 
You can then lookatthem all and decide which one is best. 


r \ 

Save the results Processed files can be saved in the same location. 
Sub-folders are also supported for both import and export. Don't 
worry about overwriting files though. Each of the file formats is 

created in its own named directory so the originals are preserved. 

V_____ 


C \ 

Choose a file type Ifthe process is going 
to add layers to the image, it's a good idea to 
use a file format that supports it, otherwise the 
results wil I be flattened. You can save as J PEG, 

PSD orTIFF, the latter two supporting layers, 
v._ J 


Use shortcuts 

Assign keys to your favourite scripts 


• ••• 




Find great scripts! 

Here’s a favourite one at work 


If you find that there’s one particular 
script that you use all the time it makes 
sense to assign it a keyboard shortcut 
so it can be run even more quickly. Go 
to Edit>Keyboard Shortcuts. Choose 
Application Menus and scroll down 
the command list until you get to 
Scripts and then your favourite one. 

Click on it and the Shortcut box will 
appear. Don’t try to type the shortcut, 
instead, press the key combination 
you want. If that is already being 
used you will be warned and given the option to try again or overwrite the existing 
shortcut. Once accepted click on OK to save. 


There are loads of free 
scripts available from 
generous people out there. 

Try photo sites like Flickr as 
a starting point. There’s a 
great LOMO camera effect 
script from Christopher 
Holland that makes your 
photos look like they were 
taken with the cheap and 
cheerful Russian LOMO 
camera from the 80s. It’s entirely automatic but leaves you with the layer 
structure for elements such as blur, vignetting and over-saturation to play with. 
Install and run as usual. 
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tutorial Spectacular sunsets with gradient maps 



Spectacular sunsets 
with gradient maps 




Beginner 

Intermediate 

Expert 



Matt Henry 


ON THE DISC 



•is:.: Start image 


Blend reds, oranges and yellows with a Gradient Map adjustment layerto give a sunset 
scene the colour it deserves 


ff 

T 


^ he Gradient Map adjustment command hardly ever 
seems to get taken out of its box for Photoshop 
tutorials, but we've got the perfect use for it here; 
adding realistic sunset colouring to an otherwise 


washed out sunset scene. It's the deep reds, oranges and yellows 
that make a sunset so evocative, but often the scene that you 
remember isn't the one that makes it onto your screen. It may be 
that you've neutralised the colour with in-camera white balance 
(likely if it's left on the Auto setting) or simply that you didn't capture 
the scene atthe moment when the colour was most resplendent. 


The good news is that adding the colour after the fact is easy 
with gradient maps. A gradient map allows us to assign particular 
colours to particular parts of the tonal range for a more realistic 
finish. In this case, we're adding reds to the shadows and yellows 
to the highlights.The gradient map will automatically blend from 
one colour to the other as you move across the tonal range, leaving 
us a lovely orange for the midtones. The result looks much more 
like a genuine sunset than a single colourwash ofany one ofthose 
colours, and we can use the Gradient tool to focus this colour more 
on the sky than the foreground for a truly authentic sunset effect. 


WORKS WITH | PHOTOSHOPCS AND ABOVE 
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A GRADIENT MAP ADJUSTMENT LAYER DOES OUR COLOUR WORK 

• •••• 

Add reds to shadows and yellows to highlights 



m AII washed 

out We've 

got an image taken at 
sunset, but our white 
balance settings 
have neutralised 
much of the orange 
cast making it look 
washed out. It's this 
orange colour that 
really gives a sunset 
such an evocative 
feel, so we're going to 
use a gradient map to 
restore it. 



Edit the colour ramp Click the 
colour ramp drop-down menu 
(the little gradient bar) to access the Gradient 
Editor. You'll see another colour ramp middle- 
bottom of the dialog. We'll use this to add 
sunset colours. Double-click the square at the 
bottom left of the ramp. 



Red and yellow tones Pick a red 
tone and click OK. The image will 
appear to take on a red tone. Now click the 
square at the bottom right of the colour ramp. 
This time, pick a bright yellow on the Color 
Picker to represent the light tones. 


KEY SKILLS 
COVERED 

What you’ll learn 


GRADIENTMAP 

TOOL 

ADJUSTMENT 

LAYERS 

LAYER BLENDING 
MODES 

CONTROLLING 
LAYER OPACITY 

GRADIENTTOOL 

SHADOW/ 

HIGHLIGHT 

ADJUSTMENT 



Change the blending mode We can do this fairly easily by 
changing the Gradient Overlay layer blending mode from 
Normal to Overlay in the Layers palette. This blending mode combines 
the two layers and increases contrast in the process for a nice effect. 



Add Gradient Map layer Start by clicking the Adjustment 
Wb Layer button at the bottom of the Layers palette and select 
Gradient Map. Your image will look dramatically different but don't 
worry, this is the default settings which we'll adjust in the next step. 



Okay to blend Photoshop blends the colour nicely for us, 
w w giving an orange shade in the midtones between the reds 
and the yellows. Click OK in the Gradient Editor to complete. The 
strength of the colour wash is obviously too strong, so the next step is 
to make it look more real. 



Control layer strength If we want to reduce the strength of 
V/ f the colour change, we can do so simply by dropping the layer 
opacity of the Gradient Layer. In this case, a setting of 70% produces a 
finish that looks a little more realistic. 
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tutorial Spectacular sunsets with gradient maps 



Shadow/ 

Highlight 

settings 

The settings you 
use for Shadow/ 
Highlights will not 
only be dependent 
on the particular 
tonal structure of 
the sunset image 
you’re working on, 
but also the size of 
the image itself. If 
you’re working on 
a low-res image 
of 1000 pixels, for 
example, you’ll need 
asmaller Radius 
setting than one 
with 5000 pixels. 

In the same way, 
an underexposed 
image may require 
more shadow 
work and less 
highlight work than 
a correctly exposed 
shot. Use the 
settings as a guide 
and experiment with 
each slider in turn. 


LOCALISE THE ADJUSTMENT 

••••• 

••••• The Gradient tool can fade out the foreground colour 



Gradient tool tweaks The problem we have now is that the 
foreground pebbles and beach huts contain as much of the 
orange colour as the sky, which isn't a realistic finish.The foreground 
would contain some of the orange cast, but a reduced amount. We can 
use the Gradient tool (G) to knock it back smoothly. 



Set upthe tool Select the Gradient tool and clickthe colour 
ramp drop-down menu in theTool Options Bar above to 
select the Gradient Editor again.This time clickthe first swatch top left for 
Foreground to Background and clickOK. 





Draw the gradient Press D to reset the colour palette to white 
and black. With the Gradient tool active, draw a line from the 
top of one of the beach huts far right to the base of the picture. Watch 
the orange effect fade out gradually from the beach hut downwards. 


Reduce its strength If you want more orange in the 
I foreground, you can repeat the process but with a midtone 
grey as the background colour rather than black. Click the Color swatch 
and choose a grey from the Color Picker. 





: ] €\ Balance tones We're going to try and balance the highlights 
I ^ and shadows more. With the top layer still selected, use Ctrl/ 
Cmd+Alt+Shift+E to create a merged duplicate layer on top of the stack. 
Gotolmage>Adjustments>Shadows/Highlights. 



-4 i Balance 
shadows 

and highlights Start 
with Highlights and 
set Amount to 30%, 
Tonal Width to 50% 
and Radius to 200 
pixels. You can leave 
Shadows at 0% if you 
wantto maintain the 
silhouette feel, or use 
settings of 5%, 50% 
and 200 pixels to 
throw in a little detail. 
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you ever wanted to 
laiow about the world 
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KEY SKILLS 
COVERED 


What you’ll learn 


LAYERS 

PRINT 

RESOLUTION 

IMAGE 

RESOLUTION 
GUIDE LINES 
SELECTION TOOLS 
SHAPES 
LAYER MASKS 
GRADIENTFILLS 


Create templates 
for photobooks 


Don't be limited by what the online photobook suppliers have 
templates for a more stylish and personal effect 


rr \ hetheryou are printing 
sheets of a bookyourself 
or making them to upload 
to a photobook supplier, 
there's no doubt that creating your own 
templates can give you more personal 
and stylish results. Plus, the templates can 
be reused however and whenever you 
wish. Create different sets of templates for 
everything from weddings to birthdays, 
special family gifts or the arrival of a new 
baby. In order for the pages to look good 


when printed, they need to be formatted 
for the correct physical size and print DPI, so 
this needs to be taken into consideration. 
We are going to work on the basis of 
creating templates for an A4 photobook. 
This means that you have two A4 pages 
next to each other. It's important to make 
sure that the size you use from an online 
service matches the size and resolution of 
the Photoshop document that you create. 

If you want to use an existing template for 
different sizes, simply change the overall 


to offer - create your own 


shape as required, ensuring the resolution 
is always 300 DPI under lmage>lmage Size. 
Put a tick in the Resample Image box, and 
you shouldn't have any problems with 
losing quality through resizing. Forthe last 
template we will create there are shapes 
included to go around the edges ofthe cut 
out areas. You can create different effects 
with different shapes and use layer options 
to add shadows and bevels to give your 
templates a slick, professional finish; follow 
these simple steps to find out how. 



• !!:: Intermediate 
Expert 


TIME TAKEN 


15 minutes 



Duncan 

Evans 



Templatel.psd 
• !!!! Template2. psd 


Template3.psd 


•is:.: CREATE A TEMPLATE FOR A WEDDING 

••••• 

••••• Getamodernand individual lookforyour photobook 




b«ig*r: 2W rnm 

gMOWwv 300 pMWnef' 


Co*xgoto 

Background QorWtnts: [ 


m Create the pages An A4 vertical 
sheet is 210mm x 297mm, which 
means that two pages together are 420mm 
x 297mm. Go to File>Newand enter these 
values in the width and height. Enter the 
Resolution as 300 pixels/inch and change the 
Background Contents to White. 



Cut out the areas Go to View and put a tick 
nextto Rulers.Thengoto View>NewGuide 
and select Vertical. Setting the position as 21cm will 
place a vertical guide in the middle and that's where 
the crease will be in the actual book. Now add further 
vertical guides at 1 cm and 41 cm and then horizontal 
ones at 1 cm and 28.7cm forthe page edges. 


Mark it out Select the Rectangular Marquee tool 
and set the Style to Fixed Size. Enter Width as 40cm, 
Height as 27.7cm and clickon the top left corner ofthe guides 
where they intersect. The selection will align itself with these 
lines. Go to Select>lnverse, Edit>Copyand Edit>Paste.You 
now have a new layer for the border. Click the eye icon for your 
Background layer. 
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tutorial Create templates for photobooks 




SIZING UP PICTURES 

For large picture panels, you can either find a different picture or 
resize the ones you have. You can get away with more resizing for 
portraits than for sharpness-critical images like landscapes. 


Lockaspect 
ratio Select the 
imageandgoto 
Edit>Transform 
>Scale. Click on the 
link icon between 
the width and 
height to lock the 
aspect ratio. 


Drag and size 

Drag the bottom 
right control carat 
downwards until 
the picture fills the 
frame. Don't worry 
if some has gone 
off the bottom of 
the screen. 

Put in position 

Clickonthe 
tick and then 
choose the 
Move tool. Select 
the photo layer 
and reposition 
the image to 
avoid cropping 
important parts. 


Sharpen result 

If you have to 
resize the image 
significantly it will 
become softer. Go 
to Filter>Sharpen 
>Smart Sharpen to 
adjust the picture 
accordingly. 

If the cap doesn't 

fit You need a 
large imageforthis 
spread. If the one 
selected doesn't 
work, change it 
for something 
else. Remember 
to mind the centre 
page crease. 


COMPLETING THE MAIN SPREADS 

••••• 

••••• Adding captions and creating new designs 



tool again and enterthe Style as Fixed Ratio. 
Set the Width to 15cm and the FHeight to 2cm. 
Select from the mid point atthe top and drag 
it out until it snaps to the other guide. Set the 
foreground colour to white with the Paint 
Bucket and choose an Opacity of 50-60%. 



AC Add text The caption background 
w w has its own layer, so if it works better 
somewhere else just move it. Click on theText 
tool and choose your font then clickonthe 
image and enterthe text. If the caption box is 
too dense, remember it's on a different layer so 
you can just reduce the opacity. 



C Save and use Save the template, 
ww When you come to drop a picture 
in, place it between the border layer and the 
background. If the photo resolution is greater 
than 4725 x 3276, it will drop behind the border 
and you can move it around for the best fit. If it is 
smallerthen you will need to scale it up. 



fX ^ More pictures Let's use the saved 
\J t template as a starting point and 
make another with more picture slots. Create 
a new layer and then clickon the Rectangular 
Marquee tool. Set the Style to Fixed Size, width 
to 2cm and height to 29.7cm. Click on the 
20cm mark at the top of the page to select. 



AQ Expand 

UO the 

layout Use the Paint 
Bucket tool at 100% 
Opacitytofillout 
the central column. 
Create another new 
layer called 'picture 
holders'. Select 
the Rectangular 
Marquee tool and 
create a bar 21 cm 
wideand 1cm high. 
Click in the middle at 
around 13.3cm down 
and fill it again. 
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• •••• 

•••• 


TIME TO ROUGH THINGS UP 

Break away from square boxes and add more creative edges 



Rough edges Select your picture 
ww holders layer and select the Chalk 
brush with a size of 70 and Opacity at around 
73%. Brush white around the square edge of 
the picture areas. For the big box on the left, 
increase the brush size to 125. Move the caption 
boxtothe bottom left. 



M f Drop pictures in Save this second 
I w templateforfutureuse.Nowdropin 
pictures underneath all of the border layers. 
Rescale any if they are too big for the slots but 
match the orientation so portraits go in the 
main box to the left and landscapes to the 
right and add text as before. 



Shapesandlines Forthefinal 
I template design go backto a saved 
template and delete every layer except the 
centre crease and border layers. Create a 
new transparent layer called 'cut outs'. Select 
the entire right side of the spread with the 
Rectangular Marquee tool and fill with white. 



Masking 

images 

It can be that even 
after resizing 
images, they still 
overlap into other 
areas. You can add 
layer masks to the 
picture in question 
and simply use 
the black brush to 
wipe out the area 
that is overlapping. 
When resizing, click 
the Lock button to 
preserve the aspect 
ratio and avoid 
any distortion. 



Create an ellipse Choose the 
I ^ Elliptical Marquee tool and set Feather 
to 20px, Style to Fixed Size, Width to 19cm and 
FHeightto 13.35cm. Clickand hold on the right 
side of the page and your selection will appear. 
Move the selection so that the top and right 
side touch the guides, then release. 



19cm by 27.7cm FHeight, and clickonthetop 
left corner where the guides intersect to drop 
it on. Select an Ellipse with Width 19cm, FHeight 
to 13.35cm and position it against the top and 
right guides. Add a third forthe last hole. 



-4 Q Cut it out Go to Edit>Cut to create 
IO the hole. Repeat the process for 
another ellipse below it, marked to the bottom 
and right guides. Now select the Rounded 
Rectangle tool. Load the Dotted Strokes from 
Style selection and use Black3pt No Fill. 



M l Graduated picture Create a 
I w transparent layer called'picture 
layer' at the bottom of the stack. Add a layer 
maskand mark the left page. Gradient Fill 
the selection to add a White-Blackgradient, 
starting at 15cm and releasing at 28cm. Paste 
in your main picture, merge it with this layer 
and click Preserve to keep the mask. 


Layerstructure 

••••• I Atasterforphotobooktemplates 


Text layer 


Caption box 


Border layer 


Main photo layer 


Background 
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Read the latest gossip about 


the birthday girl! 

Amanda's friends open up! 
You'll be amazed by the 
tales told and photographic 
evidence found P a 9 e 3 


21Toda 


One in a million 

Friends send their love 


Family stories 

21 years of laughter and fun 




**Lots of love from _ 
your family and friends 


on this special daylW J 


tutorial Use the Type tool creatively 


essentials 


Beginner 

Intermediate 

Expert 


1.5hours 


Dani Dixon 




Start photos 


KEY SKILLS 
COVERED 

What you’ll learn 


TYPETOOL 
LEADING 
KERNING 
TRACKING 
TRANSFORM TOOL 

ALIGNMENT 

TOOLS 

SHAPETOOLS 
COLOUR PICKER 
GROUPLAYERS 


Use the Type tool creatively 



Impress friends and family with professional-looking magazine covers for those special occasions! 


ere at Photoshop Creative Towers 
we use Adobe InDesign to lay out 
our wonderful covers but Photoshop 
can bejustaseasyto use and hosts 
many of the same vital tools. 

The key element when designing a magazine 
cover is getting the text correct. Selecting the 
most appropriate fonts, the font size and font 
spacing is very important. The wrong use of 
this can let down the most creative of covers. 


Making sure everything lines up perfectly is the 
second essential part of magazine design. Perfect 
alignment means the viewer's eye isn't distracted 
by design flaws. 

In this tutorial we will run through how to 
produce a great cover that can be used as a 
greetings card, flyer or poster, sharing some of our 
typographic insider knowledge. 

Before we start, though, do a bit of internet 
research for inspiration, gauge what fonts and 



colours magazine and newspaper publishers use 
- you want to make sure your final project is as 
professional as can be! 

The images used for this project are provided 
on this issue's disc but after trying it out once 
switch them for your own images. Do the same 
with the fonts - if you do not have the exact ones 
on your computer alternatives will work. When 
finished you will make someone's birthday or 
anniversary an extra special occasion. 
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GET SET UP 

••••• 

,1111 Set up your canvas with rulers before beginning 



m Document set up Go to File>New, 
create a new document to whatever 
size suits you best. We are working to 
Photoshop Creative size which is 23cm x 28cm 
(plus 5mm bleed) but you may want to work to 
A4 paper size to make printing easier. 



Type tool Make sure your rulers are 
visible by pressing Cmd/Ctrl + R. First 
we need to pick a headline font, so select the 
Type tool from the side toolbar and in the top 
bar increase the font size to 120pt. Write the 
word news. 
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News 


Newi 


Font 

v/O selection 

In the top bar there 
is a drop-down 
menu filled with 
your system fonts. 

Try some out to see 
what takes your 
fancy. Test one by 
highlighting the text 
you have written and 
clicking on a font 
name. Flere we 
have tried Arial Bold 
Italic, Franklin Gothic 
Italic and FHelvetica 
Bold Oblique. 



Units & 
Rulers 

If your rulers are 
not displaying in 
centimeters then 
go to the top bar, 
Photoshop> 
Preferences>Units 
& Rulers. Change 
the Rulerdrop down 
setting to CM. 
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f\A Improve letter spacing Franklin Gothic is our chosen font, 
wT" substitute for a similar one if you don't have it. Select the Type 
tool, click your canvas and write Birthday. Our font looks too heavy and 
squashed. Fix this by highlighting the text, hold down Alt and press the 
right directional key on your keyboard to increase spacing. 


• T . — « , i ■ .(. D J 




VfBirthday 

News l 


f\C Position type Increase this font's size to 67 by highlighting 
w w and then typing the size into the space in the top bar. With 
the text still highlighted, double-click on the coloured swatch in the 
top bar and select white, change both bits of text to white. Switch to 
the Move tool and Shift-click both layers press Cmd/Ctrl + G to group, 
position it at the top of the canvas. 



Clear guides 

If your canvas is 
becoming hard to 
work on due to too 
many guides being 
visible, just go to 
View> Clear guides. 
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AC Add a splash of colour In the side toolbar, double-click 
on the Foreground colour, pick a bright red, select the Paint 
Bucket tool and click onto the canvas. The background will turn red. 
With rulers active (Cmd/Ctrl + R), drag your cursor from the left ruler 
line inwards, a guide will appear. Move it until it lines up with the 1cm 
marker at the top of the page. 



I 



fX ^ Lineup 
vJ f to guides 

Repeat at the bottom 
and right-hand side 
of your canvas. Select 
the Rectangle tool 
and draw a white 
shape, lining up 
with your guides 
stopping just under 
the headline text. 
Shift-click the text 
group and white box, 
go to the top tool bar 
and press the Align 
left edges tool. Both 
will line up. 
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tutorial Use the Type tool creatively 


ALIGN TOOLS 

••••• 

,1111 All align tools are activated in the top bar when two or more layers are selected 



Align tools Use the Type tool to add 
UO a date, select the Move tool and align 
this text to the right with the white box. Align 
it also to the bottom of the headline text. Add 
a new white box as above and align this in the 
same way. Repeat the process and add your 
chosen text to the new white box, we will add 
an image shortly. 



21 Today! 


p|Q Transform text Select the Type 
Uw tool and write your main message. To 
increase the text size select the hand tool from 
the side bar, press Cmd/Ctrl +TtoTransform. 
Hold down Shift and drag a corner point 
outwards, when happy hit OK and use the 
Move tool to position. 


Birthday 

Newsi 


Read the latest gossip about I 
the birthday girt! 

Amanda's friends open up! 

You'll be amazed by the 
tales told and photographic 
evidence found Page 3 


09th September 1989 



A ^ Fix gaping letters There is an ugly gap between our 21 
I we need to fix, switch to the Type tool and click in-between 

the letters. Hold down Alt and press the left directional key on your 
keyboard.The gap narrows. Use this technique to correct any gappy 
letters but also squashed letters by using the right directional key. 



A -4 Buildupyourimage Open upyour 
I main image and drag and drop it 
onto your canvas.Transform it (Cmd/Ctrl + 

T) and position it as above. Add more guides 
measuring in exact distances so your text and 
image sit the same distance away from each 
edge of the white box. Use the align tools in 
the top bar for precise alignment. 



>1 Today! 



A*} Add a stroke Clickthe main photo 
I layer and go to the Layer Style button 
at the base of the Layers palette, select Stroke. 
In this dialog box select a black colour and 
a stroke of 1 point, hit OK. Drag and drop an 
image in to sit in the top white box.Transform 
it, align text and image and add a stroke. 




EXCLUSIVE 


Create the exclusive box Select 
IO the Rectangle Shape tool and draw 
a red rectangle. Write exclusive in white text 
then Cmd/Ctrl +Tto transform to fit inside 
the red shape. Centralise these two objects by 
Shift-clicking both then pressing Align Vertical 
Centers and Horizontal Centers in the top bar. 




21 Today! 


A A Add more photos With both items 
I T" still selected, Group and position 
on the canvas. Repeat this whole process for 
the rest of the cover. Remember to keep an 
eye on ugly spaces between words and keep 
everything tight and lined up. 


•••• • 


Layer structure 

Build your own magazine cover 


Toptext group & pic 


Date 


Main headline 


Side column images 


Main headlines 


Mainimage 


Main shapes & text 


Background 
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Quick sketch effects 5-minute fix 




essentials 


Beginner 

Intermediate 

Expert 


Five minutes 


Jo Cole 


MAKE QUICK SKETCHES 

••••• 

••••• Take one photo and turn it into a drawing 


Transform your photos into swift digital doodles 

Quick sketch effects 


KEY SKILLS 
COVERED 

What you’ll learn 


THRESHOLD 

COMMAND 

HIGH PASS FILTER 


Quick tip: Don’t aim for too 
much detail in the High 
Pass stage, otherwise you 
will end up with heavy 
black areas 


0\ nlessyou are blessed 
with artistic talent, 
chances are that the 
thought of making 


a digital drawing from scratch 
doesn't appeal. 

But Photoshop has a few tricks 
up its sleeve to make the task easier. 
When it comes to making a digital 
sketch, your new best friends will 
be the High Pass filter and the 
Threshold command. While these 
two are fairly innocuous on their 
own, when broughttogetherthey 
seekoutthe outline of a photo and 
then turn it into a sketch. 



m Find the edges Open up your 

photo in Photoshop. Ifyour image is 
lacking contrast, use Levels or Curves to do some 
boosting. Now go to the Filter menu, down to 
Other and pick High Pass. 




Edit with the slider Your image will 
Wb turn a peculiarcolour-do not panic! 
The High Pass filter is for you to seek out the 
edges of your image. Use the Radius slider to 
adjust this-the higher you go the thicker the 
lines will be. Go for something like 3.0. 



Pencil effect Click OKto exit the High Pass filter. Next stop is 
UO the Image menu and then Adjustments>Threshold.This will 
turn your image to blackand white and once again, there is a slider to 
edit the effect. In our image, a setting of 58 worked well, and the higher 
the setting the more intense the effect. Click OK when you are happy. 
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tutorial Creating a postage stamp 



essentials 



Beginner 

Intermediate 


Expert 


30 minutes 


YOUR EXPERT 



Simon Rudd 


Creating a 
postage stamp 


KEY SKILLS 
COVERED 

What you’ll learn 


RECTANGLE TOOL 
PENTOOL 
STROKE 


Wouldn't it be nice if we could make our own postage stamps? Well with Photoshop we can 



stamp brush.abr 



hese days we can tweet, text and type to others 
around the world instantly but in the days before 
email and text messages we had to rely on the 
mail to get our letters and opinions to others. Of 

course a huge amount of things are still sent by 'snail mail' and 
postage stamps are sold by the million every day. We can send 
letters across the world for only a few pence and often the stamps 
will have good designs on them. The first official pre-paid stamp 
was the Penny Black and was introduced on the 1st of May 1840, 
previously to this postage was paid by the recipient of the letter. 


With Photoshop we can create our own stamps with whatever 
design we want on them, in this tutorial we shall be creating our 
own stamp with a silhouette of a head for the picture - although 
you can choose whatever you wish. Pets make good subjects, 
as do holiday landmarks. We are also making our stamp square 
but you could make it rectangle if you want; its up to you as this 
technique will work with any shape. This tutorial will also look at 
the use of the Pen tool which will be used to trace around the 
edge of a face to produce a silhouette. Please don't worry, the Pen 
tool is actually very easy to use. 
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LET’S CREATE A POSTAGE STAMP EFFECT 

••••• 

Using simple tools and photos 



m A new document Create a new 
document 1024x768 pixels. If you 
want to be a bIe to pri nt you r stam p at a Iater 
time, set your resolution to 300PPI, otherwise 
set it at 72. Next fill your background with a 
mid grey colour by setting your foreground 
colour to #444040 and choose Edit>Fill> 
Foreground Colour. 



Such a square We are going to draw 
out a white square. Press Don your 
keyboard to reset the colour swatch to default 
colours, then press X to swap the colours. This 
makes the foreground colour white. Next 
choose the RectangleTool from the toolbar set 
to Shape Layers in the top Option bar. 



Perfect square Strictly speaking 
wO we don't always need a perfect 
square as stamps are often rectangle, but for 
this tutorial we are going to use a square. With 
the Rectangle tool selected, hold down your 
Shift key and use your mouse to draw a square. 
Holding the Shift key will make the square 
equal on all sides. Name this layer Stamp. 



Load the brush Next we want to 
wT" install the Stamp Brush file from the 
CD, you can do this byjust double-clicking 
the file, if this doesn't workthen please refer to 
the side tip. Now we want to add a layer mask 
to our Stamp layer by going to Layer>Layer 
Mask>Reveal All. 



Perforated edges Your Stamp layer 
v/w should have two things after 
it - the first is a layer mask, the second is a 
vector mask. Click both the layer and the 
vector maskto select them. Choose the Brush 
tool and make sure you have the Stamp Edges 
brush selected. 



Stroke the rectangle Select the 
V# ’Pen tool from the toolbar and right- 
click on your square, next choose Stroke Path 
from the menu. After you do this a menu will 
give you the option of choosing different tools 
to perform the stroke with. Choose Brush. 
After the stroke is complete you should notice 
holes around the edge of the square. 



Adding more details Right-click on the Stamp layer and 
w f select Rasterize Layer. Draw another square inside the first one 
use the colour #ABA000. Name this layer'Inside Stamp'. Next open your 
photo (make sure it is in profile) and drag it onto the stamp document. 
Name this layer Face and move it so it's within the new square. 



AQ Adding a silhouette Now to trace around the head using 
wO the Pen tool. First reset the swatch by pressing the D key on 
your keyboard, next select the Pen tool from the toolbar and make sure 
you have Shape Layers selected in the Options bar. Zoom in and trace 
around the outside of the face until you have a nice silhouette. 



Howto install 
brushes 

In current versions 
of Photoshop we 
can install a brush 
byjust double¬ 
clicking on it like 
you would with 
any other file, this 
will install it in your 
Brush Library. 

Earlier versions of 
Photoshop require 
you to load the 
brush by using the 
Brush Library, which 
has a small arrow 
on the right-hand 
side. If you click it, 
one of the options 
presented to you will 
be Load Brushes. 
This will let you 
locate brush files 
and install them. 



Building the 
main image 

In the main image 
we added an 
envelope and 
used a brush 
from Brusheezy. 
com (www. 
brusheezy.com/ 
Brushes/1496-Old- 
Postage-Stamp- 
Brushes) to make 
the stamp look 
used. The envelope 
was made by 
creating a rectangle 
with the Rectangle 
Tool, coloured 
white. We textured 
this using a Pattern 
Overlay layer style 
set to Parchment 
and blending mode 
set to Overlay. 
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Visit the 
advice centre 
for help with 
fixing photos, 
solutions 
to your 
image-editing 
problems and 
directions 
to helpful 
destinations 
on the web 



Your expert 
panel... 



••• 

• •••• 


GEORGE CAIRNS 

George reveals the delights to be 
found in Photoshop Elements 

SIMON RUDD 

Simon takes care of your Photoshop 
queries, with good advice for all 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Get to the bottom of your image¬ 
editing woes with expert help 

RESOURCES 

We guide you to the best websites 
for tutorials and instructions for using 
Photoshop software 


Send your 
questions to... 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 
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Useatripod 

When compositing 
multiple shots 
together (seethe 
first question), 
Photomerge 
normally does 
a good job of 
auto-aligning the 
source files so that 
the background 
details will merge 
perfectly in the final 
image. However 
Photomerge does 
demand a lot of 
RAM, especially 
when dealing 
with large source 
images. This 
can cause the 
package to hang 
on machines that 
don’t have enough 
memory. If you 
shoot your source 
files on atripod 
then they will 
already be aligned, 
giving Photoshop 
less work to do. 
You’ll also avoid 
the need to crop 
out transparent 
edges caused by 
Photomerge’s auto¬ 
alignment process. 


Photomerge action shots 

How can I go about shooting 
lots of images of a fast moving 
subject (like someone diving 
into water), and then merging several 
shots into a single image that shows the 
subject's movement? 

Nathan Wright 



A composite image is a great way 
to portray movement, especially 
after photographing sporty 
subjects like a jumping horse. The trick 
to making a successful composite action 
shot is to shoot a series of stills. To do this, 
use a digital SLR that has a continuous 
shooting (or burst) mode. This enables you 



to capture multiple versions of the subject 
as the action unfolds. Set the camera to 
Shutter Priority (S) mode so that you can 
force it to shoot with a fast shutter speed 
(like 1/320 sec). This helps reduce motion 
blur on fast-moving objects like our horse. 
Try and shoot the action from side-on 
or you may find that the moving subject 
will overlap itself as it travels across the 
frame, making it tricky to separate the 
various versions of the subject in the edited 
composite image. 

We shot four images of a horse 
jumping a fence. To mix shots like these 
together open them in Elements. Go 
to File>New>Photomerge Group Shot. 
Choose Open All. If the photos were 
taken handheld, then Photomerge will 
automatically align them. Drag the best 
shot into the Final box on the right. Then 
select the Pencil tool and click on the 
other images one by one in the Project 
bin. Scribble over the horse in each source 
image and it will be automatically added to 
the composite image in the Final window. 
Click Done when you're happy with the 
finished result. 



Evoke action by merging consecutive shots into a composite image 
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•5555 If you need more inspiration for suitable subjects to use in an action sequence composite, check out Kaan Kiran's 

walkthrough at DIY Photography's site. It gives insights into shooting source photos for this kind of creative kinetic project. 

: T www.diyphotography.net/composing-an-action-sequence-shdi :T: TIT 
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r c _ ^ IVe taken a shot with the wrong colour balance 
vU] setting, so it's very blue. Auto Color Correction 

v- y warms it up a bit, but the skin tones still look a little 

cold. Do you have any tips? 

Gareth Simpson 


r A In the full version of Photoshop you can use the 

/Ac Color Balance command to counteract a blue 

^^ colour cast by adding a little yellow. However, this 
command is lacking in Elements. Luckily there are other 
ways to tweak a colour until it loses its cast. Like Color 
Balance, the Color Variations command enables you to 
counteract cool blue tints by adding warmer colours. 


Auto Color After opening a cold-looking shot go to 
Enhance>Auto Color Correction. This should warm 
things up and banish most of the blues. However the shot may 
still look cold. We can fine-tune with Auto Adjustment. 




Variations Go to 
Enhance>Adjust 
Color>Color Variations and 
tick Midtones. Reduce the 
Amount slider for more 
subtle adjustments. Click 
the Increase Red thumbnail 
to warm up the midtones. 
Click Decrease Blue to take 
away the chilly tint. 


Fine-tune 

Click the 

Shadows button and 
increase the Red with a 
couple of clicks. Color 
Variations let you target 
specific tones. Remove 
the green tint on the skin 
tones with a click or two 
on Decrease Green. 


We demonstrate how to target and 
desaturate specific colour fringes in the 
above question. If that technique leaves 
behind traces of other colours (like green 
for example), grab the Sponge tool from 
the Tools palette. In the Options bar, set the 
Sponge tool’s Mode to Desaturate. Set Flow 
to 100%. You can now spray a small soft 
round brush tip over any remaining colour 
fringes to mop them up. Use the square 
bracket keys on your keyboard to quickly 
shrink or enlarge the brush tip as you work. 


Quickly remove stray colour fringes by 
desaturating them 


AUTO COLOR 

••• 

sss I Encourage signs of aging 


MS ( 

s 


Paint away unsightly colour fringes using 
adjustment layers 

Colour fringing 

I notice in some walkthroughs 
that people use Photoshop's 
Lens Correction filter to remove 
chromatic aberration. The Elements 
version of that filter doesn't have these 
tools. How do we remove colour fringes? 
Chris Wyatt 

Chromatic aberration refers to the 
fringes of colour that cling to the 
edge of high contrast objects. 

Our white swan has noticeable cyan and 
magenta fringes around its outline, for 
example. These fringes tend to be worse 
on images captured by a camera with a 
small sensor, although a camera with a 
larger megapixel rating and a professional 
L-series lens can still produce colour fringes. 

Although Elements lacks a dedicated 
chromatic aberration correction command, 
there is an effective workaround. Open a 


problem image (like our 
swan shot) and zoom in 
to 100% to see the fringes 
more clearly. Open the 
Layers palette and click 
the Create New Fill or 
Adjustment Layer icon. 
Choose a Hue/Saturation 
adjustment layer. Click 
the Master drop-down 
menu and choose Cyan. 
Drag the Saturation slider 
to -100 and the cyan fringe will vanish. Set 
the drop-down menu to Magenta and 
reduce Saturation to -100. If you have any 
other fringe colours you can target and 
desaturate those too. 

“Although Elements 
lacks a dedicated 
chromatic aberration 
correction tool, there 
is a workaround” 

It's likely there will be some magenta 
or cyan in other parts of the shot that you 
need to preserve. Click on the Hue/ 
Saturation adjustment layer's white mask 
and press Ctrl/Cmd+I to invert it. The white 
mask will turn black, protecting the colours 
in the image from being adjusted. You can 
now paint a white brush on the black mask 
to selectively desaturate the colour fringes. 
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The Cutout 
filter The 

Cutout filter will reduce 
the picture to a series 
of simple shapes. Go 
to Filter>Artistic> 
Cutout, set the 
Number of Levels to 
8, the Edge Simplicity 
to 9 and Edge Fidelity 
o 1 


the Background layer 
and move it above 
the Cutout layer. Go to 
Filter>Stylize> Glowing 
Edges. Set Edge Width 
to 2, Edge Brightness 
to 20 and Smoothness 
to 5. Set the layer blend 
mode to Screen. 


EASY MODERN ART 

Use filters for striking effect 


* want t0 ma ^ e a m °dern art style picture for a 
AA friend to use on her website. I've played with the 
^^ filters but I'm not getting anywhere. Can you help? 

Seon Marshall 


You can create an abstract piece of modern art by 
AA using a couple of filters and adjustments. We have 

^ - r ) chosen a picture from sxc.hu (search for image 

1178459) which we will manipulate to create the effect. 


Posterize 
the image 

Duplicate the 
Background layer and 
name it 'Cutout'. Next, 
navigate your way to 
lmage>Adjustments> 
Posterize, set the 
number of Levels to 4. 


Swapping backgrounds 

I have a question. I have a photo 
of a friend that I have removed 
from the background using the 


Lasso tool but I'm not sure how to put 
this on a new background. 

Rebecca Duncan 


One of the most fun things we can 
/A\ do with Photoshop is to transport 
y people to different places and 
situations by moving them from one scene 
to another. You have said that you used 
the Lasso tool to remove your friend, but 
there are a number of ways we can actually 
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We can use Photoshop to move people or 
objects to different locations 


do this. The most precise cut out would be 
made using the Pen tool to make a selection, 
but a lot of people find this hard to get used 
to. Another tool that was introduced in CS3 
is the Quick Selection tool that uses a brush 
to paint around areas that you want to select. 
This can yield very good results and is often 
useful when picking up large items. Once we 
have our selection made it is a simple case of 
Copy and Paste, but first make sure you are 
on the correct layer of your source picture 
- this will probably be the Background layer. 
Then go to Edit>Copy (or Copy Merged if 
you want to copy from more than one layer). 
Finally go to your new document and select 
Edit> Paste. 

Zoom query 

I often need to zoom in and out 
of pictures while working on 
them, is there an easier way than 
to keep selecting the Magnify tool? 

Bradley Burge 

Photoshop's Magnify tool is pretty 
cool and allows you to zoom in or 
out of a picture by selecting the 




I Clilpibjjrigimasks 

••••• 

1.?snTi Vyh^t|thfeyafeiafrtc hfowito gs0 ttipm r 


Clipping masks are one of those 
love it or hate it things that 
people often get very confused 
about. A clipping mask should 
not be confused with a layer 
mask, which is used to show or 
hide parts of a layer. Instead, we 
use a clipping mask to contain 
elements of one layer within 
specific boundaries of another. 
For example, if we ‘clipped’a 
layer that contained an image of 
trees to a layer with a leaf shape, 
the leaf shape would remain 
intact but would be filled with the 
image of the trees. 



Clipping masks are useful when filling one layer with the 
contents of another 
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The Magnify tool can be accessed using keyboard shortcuts 



Using the Pen tool we can fake pressure sensitive lines 


appropriate button in the Options bar. The 
options available for the Magnify tool are 
straightforward. The first are Zoom In and 
Zoom Out, these will increase or decrease the 
magnification of the current picture. The next 
option is Zoom All Windows which will keep 
the same zoom level through multiple open 
images. The next option, Actual Pixels, will 
increase the magnification to a ratio of 1:1 so 
it is at a 100%. We then have Fit Screen which 
will change the magnification so it fits the 
current window size. The Fill Screen option 
works similarly to the Fit Screen one but will 
zoom the current window to fit the screen 
size. Finally we have the Print Size option 
that will zoom the current window to match 
the print resolution. 


We can also utilise keyboard shortcuts to 
assist us, holding Control/Command and 
Space will temporarily change the mouse 
into the Zoom In tool, while holding Alt and 
Space will change it to the Zoom Out tool. 

Faking pressure sensitivity 

I have noticed line art often 
tapers out, I assume you do this 
using a tablet. Is there any way of 
repeating this effect with a mouse? 

Jonathan McDonald 

What you're referring to is a 
phenomenon called pressure 
sensitivity. This is where you 
increase or decrease the pressure on your 


tablet's stylus to make thicker or thinner lines. 
This is very useful when drawing, retouching, 
painting etc, as it gives a realistic effect. 

If we wanted to make a tapered line across 
our canvas, we first start by selecting a Brush 
from the Brush Library. Any brush can be 
used but it may be best to start off with a 
simple Hard Edged one set to around 20 
pixels. Next select the Pen tool and make 
sure Paths are selected in the Options bar. 
Clicking in two separate locations will make 
a path, then right-click on the line and select 
Stroke. Choose the Brush tool from the list of 
options and tick Simulate Pressure. Finally click 
OK to draw your line. Try this technique on a 
drawing for the best results. 




History 

states 

One of the best 
things about 
digital editing 
is that you can 
undo mistakes, 
or revert to an 
earlier version if 
your current idea 
is not panning 
out. Photoshop’s 
default setting is 20 
history states. This 
can be increased 
or decreased by 
going to Edit> 
Preference> 
Performance. 

The downside to 
increasing the 
number of states 
is that the more 
you have the more 
RAM is needed and 
used. If you have a 
large document it 
is recommended 
to reduce the 
number available. 



iLffiStJTiasKs IIXZWX 

Masking is easy and powerful 



There is a common 
misconception 
that layer masks 
are not only hard to 
use but difficult to 
understand. In reality 
they are easy to use 
and they are also 
extremely powerful. 

Layer masks are 
used essentially to 
hide selected areas 
of a chosen layer. We 
do this by simply painting on the layer mask with a black brush. We 
can then unmask an area by using a white brush. We can also vary 
the opacity of the brush so that the mask is not absolute. 



Layer masks are used essentially to hide 
selected areas of a chosen layer 


Photoshop offers a number 
of adjustments located in the 
lmage>Adjustment sub-menu. 
These affect the active layer 
but will not adjust subsequent 
layers. The downside to these is 
that the changes are permanent 
and can only be edited by going 
to the History. Adjustment 
layers offer non-destructive 
adjustments that can be 
used over multiple layers or 
clipped to a single layer. Non¬ 
destructive means that you can 
edit the adjustments at any time 
without using the history. 



Photoshop's adjustment layers offer the capability of 
non-destructive image editing 
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Art History Brush tool 

To turn a photo into a painting can be a 
timely process and the Art History Brush 
tool gives you lots of control over the 
final image. If time is against you, use 
this tool to create a painterly version of 
your image fast. 

Hidden beneath the History brush in 
the toolbar, the Art version works in just 
the same way. If you've been working with 



The Art History Brush is used for quickly painting 
an effect; using a history state as the source 


a photo and collecting history states, you 
can click on the small icon next to a state 
to activate the tool. Using past details, 
you can use the brushes to paint back a 
history state and create a painting style and 
texture, such as a watercolour effect. 

Make sure you've duplicated your 
original image and, with the Art History 
brush selected, go to Window>Brushes 
(F5) and the Brushes palette will pop open. 
Select a Spatter brush and adjust its Shape 
Dynamics and Color Dynamics to vary the 
amount of colour and texture you apply. 
There are more adjustments in the Options 
bar for adapting the tool, such as Opacity, 
Style and Area, to vary the look and feel of 
your digital painting. 

Artistic filters 

You either love them or you hate them, 
but there's no denying that a lot can be 
achieved with Photoshop's collection of 


Artistic filters. Go to Filter>Filter Gallery 
to open up all the possible effects. You 
can even stack up layers to achieve 
completely different looks. 

Artistic filters include Colored Pencil, 
Cutout, Film Grain, Fresco, Neon Glow 
and Paint Daubs to name a few. They are 
incredibly useful for applying an effect 
quickly to see what kind of style works best 
for your image. 



Each effect has its own selection of adjustment 
sliders to tweak the end result 



Anti-alias 

A useful option 
for smoothing out 
pixelated edges 
often found around 
fonts. With the Type 
tool active, choose 
from one of the 
five anti-aliasing 
methods: None, 
Strong, Crisp, 

Sharp and Smooth. 
Anti-aliasing also 
exists when making 
a selection with the 
Elliptical Marquee 
tool, and can be 
turned on or off. 


AUTOMATE YOUR WORKFLOW 

Photoshop’s Automate commands remove the stresses and strains of editing 



Batch processing Under File>Automate, Batch lets you take 
w I many images and apply a command to edit each one. Firstly, 
create an action to use, whether that's creating a border, a vignette 
effect or for simply resizing, and set the commands in the Batch menu. 
Choose your destination folder, hit OK and kick up your heels. 


of photos for a seamless join. Choose from 
Perspective, Cylindrical, Spherical, Collage, 
Reposition or Auto methods of alignment. 
Vignette geometric distorting can also be 
reduced using Photomerge. 



Merge to H DR Another Automate 
wO function is Merge to HDR.This 
requires two or more photos taken at different 
exposures to form a high-contrast and highly 
detailed version. This Automate function 
can also align images for better results, but 
it's worth using a tripod while shooting your 
images for blur-free HDR images. 
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APPLYING ACTIONS 

Make preset actions your own 

Who can be blamed for taking shortcuts, especially if they 
already exist in Photoshop? Here's how to put actions to the 
test, and what to expect from the range of presets. They offer 
quick methods of undertaking otherwise tricky effects. 

Preset 
actions 
In the Actions 
palette click the 
drop-down menu 
and select Image 
Effects. This opens 
a range of effects 
that can be applied 
by hitting Play, such 
as Aged Photo. 


The black and white effect is just one of the 
adjustment layers available 

Adjustment layers 

Adjustments are used to enhance 
lighting, contrast and colour and can be 
applied as either permanent changes or 
as non-destructive edits. The first option 
is available from lmage>Adjustments, 
however, the second and most effective 
method is located via the Layers palette. 

Adjustment layers affect only the 
layers beneath in the layer stack and can 
be moved up and down to account for 
different subjects. They are editable at any 
moment, so you're safe in the knowledge 
that once an adjustment is made isn't 
set in stone. The choice of adjustments 
range from Levels, Curves and Hue/ 
Saturation to Color Balance and Photo Filter, 
each one coming with its own mask. The 
mask, used with the Brush and Eraser tools, 
can show or hide parts of the adjustment. 
For more control, use a selection method 
and apply this to the mask. 

When an adjustment layer has been 
selected, a pop-up window will open 


containing the controls and sliders. In 
Photoshop CS4 and CS5, this window 
comes in the form of its own palette. If you 
ever have trouble making an adjustment 
fit with your image, try applying a blend 
mode. Experimenting with different 
blends will change the behaviour of the 
adjustment layer. For example, applying 
a Gradient Map adjustment with a black 
and white gradient, and setting the blend 
mode to Color Burn allows you to boost 
the intensity of colour. The Photo Filter 
adjustment is perfect for counteracting 
a colour cast and comes preset with 
common colour corrections. There's no 
limit to the number of adjustment layers 
you can apply in one image, so it's a matter 
of seeing what works best. A word of 
warning, though, when you convert to 
CMYK colour profile, all adjustment layers 
are no longer editable. 



Adjustment layers can be accessed through the 
Layers palette next to the Layer Mask button 





Button Mod* 

Action... 
N*W S*t. .. 
Duplicate 
Delete 
BUy 


Record Again... 
Intert Menu Item.. 
Injert Slop... 


Action Options... 
Playback Options.. 

Clear All Actions 
Reset Actions 
Load Actions... 
Replace Actions. 


Create 

actions 

If there's an 
effect you find 
yourself applying 
repeatedly, create 
a folder in the 
Actions palette 
and hit the Record 
button when you 
next do it. 


Control 

actions 

Next to each 
command is a 
'toggle' option to 
stop an Action. This 
is good for artistic 
actions, as you can 
stop when you get 
the effect you like. 



As well as having many manual image 
adjustments, Photoshop has three Auto 
adjustments. These offer no control over the 
degree of adjustment, but are the easy and 
effortless answer to making simple changes. 

There are three Auto options - Tone, Color 
and Contrast - and all are found within the 
Image menu. The differences between the 
before and after may not be noticeable, and 
results aren’t always for the better. However, 
it’s worth trying them out before jumping into 
the manual image adjustments. 



We've applied Auto Color to this image, which 
reduced the overpowering blue cast 



Button 

mode 

The drop-down 
menu has an 
option to view each 
Action in 'button' 
format. Button 
mode is faster to 
use, requiring you 
to click once to play. 
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reviews Xara Web Designer6 


SOFTWARE 


Design a website the easy way with Web Designer 6 


Web Designer 6 


info 


COMPANY 


Xara 


WEB 


www.xara.com 


PRICE 


£39/$49 


SPECS 


Windows XP/Vista/7 

256MB of RAM 

150MB of available 
hard disk space 


CZ, \ 

Templates 

A host of 
professionally 
designed 
templates are 
included for 
instant website 
creation. 

V_y 



f ~\ 

Customise The Designs Gallery 
offers instant access to website 
and page templates, plus drag- 
and-drop widgets. 

v__ y 


"\ 


PROS 


Easytosetup 
and use 

Everything can 
be customised 

Huge range of 
templates 


CONS 


Hi:.: You might 
outgrow the 
software as 
you get used 
to web design 


VERDICT 


9.0 

This is the perfect 
software for 
anyone who wants 
an easy way to 
create websites 


^ a his software is aimed at 

newcomers to web design, 
offering an easy solution for 
^ J quickly generating a site. 

The interface is smart, simple and intuitive, 
and ensures that users are at ease from the 
off. Page creation holds little to fear, giving 
users the option to work with a blank canvas 
or choose from the extensive template 
selection, each offering more than just a 
single style. Ifthe template includes a gallery, 


may be basic, but they are instinctive to 
use. Modifying the layout is little more than 
dragging and dropping, with elements easily 
resized and restyled. 

Users can change the orientation, adjust 
the settings and add/remove menu items. 

It literally takes minutes to create a fully- 
fledged working website. Spend a little more 
time and explore the widgets on offer. Drag 
and drop in social networking elements 
(eg Facebookand Twitter), include contact 



“MODIFYING THE TEMPLATE LAYOUT IS LITTLE MORE 
THAN DRAGGING OR DROPPING” 


a gallery page is included, and likewise with 
blog pages. Real thought has gone into the 
template process. Pages include common 
elements such as navigation and colour 
schemes, but also offer individuality by 
tailoring the design to suit individual needs, 
much like a professionally designed website. 

Customisation ofthemes is a breeze. 
Changing elements is simple and intuitive 
- a feature promised by many competitors, 
but rarely delivered. Editing text is about 
as easy as it gets - select and type in, or 
Copy and Paste new text then format via 
the tool bar. The image manipulation tools 


forms, create an e-commerce environment 
via PayPal and Amazon, and integrate 
Google Maps and BBC News. Go photo 
and video crazy with widgets for YouTube, 
Flickr, Picasa and more. It's these easy-to-add 
elements that take the standard templates 
and present the opportunity to create a 
beautifully customised, operational site. 
Beyond the template base, there is a host 
of web-related elements; add keywords, 
change page titles and enter FTP details. 

If you have always wanted a site to share or 
even sell your Photoshop work, Xara's Web 
Designer 6 offers everything you need. 


TAKE A 

CLOSER LOOK 



Navigation bar This is 
fully customisable with 
the option to change 
the orientation, modify 
button spacing, 
automatically resize 
button widths and 
remove/add pages 


Online tuition There 
is a wealth of help 
squirelled away on the 
Xara website, including 
a sizable range of 
video tutorials on 
using the software and 
designing a site 


Export and preview 

A website needs to 
be seen in action to 
appreciate its full 
scope. The Export and 
Preview options a I low 
users to try out the site 
before sending it live 



Learn by example 

Be sure to have a 
look at the example 
website on the Xara 
site, which doubles up 
as a training guide to 
the software and site 
design in general 
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Digital-Tutors/Stylised Pin-Up tutorial reviews 


TRAINING 


Top quality learning included on our disc! 


Digital-Tutors/Stylised Pin-Up 
video tutorial 



www.digitaltutors. 

com 


Flash Player 10 


High standard 
oftuition 

Flexible 

approach 

Good choice 
of courses 

Option to 
go offline 


You do have 
to pay 


8.0 

Digital-Tutors 
offers a great 
choice of videos, 
one of which is on 
our CD! 



0 ) 


D\ igital-Tutors is a haven for 
anyone looking for video 
tuition for Photoshop. 

Covering all the software 


a digital artist could possibly need, the 
site works on a subscription basis, with 
different plans to cater for different needs. 
These start from $45 for a basic, monthly 
subscription and work all the way up to the 
most expensive package, which is the $540 
Annual subscription (currently at $399). 

Once you have paid your subscription, 
you have two options for how you absorb 
your learning. The first is to load up your 
browser and watch the videos online. 

This gives you 24/7 access to the content 
and you have a variety of preferences to 
play with to ensure you get the ultimate 
learning experience. The other option is 
to take advantage of Digital-Tutor's Vault 
feature, which allows you to take your 
learning to your desktop. With Vault, you 
can swap credits to gain the ability to 
download tutorials to enjoy wherever 
you are. One credit equals one video, and 
you can clearly see how many credits are 
needed to download an entire course. Any 
active subscription comes with credits, and 


these are renewed each month. With both 
packages, you also have access to tutorial 
start files, so you can follow everything that's 
going on. 

To give you a taste of the standard of 
Digital-Tutors, we will be including chapters 
of a course on our disc over the next few 
issues, creating a complete package. The 
course is showing how to create a stylised 
pin-up cover image using CS5, but the 
techniques are applicable to other versions. 

So what will you learn over the course? 
Various fundamental techniques are 
covered, such as using and refining layer 
masks, adding a new scene to a photo, 
creating background decoration, colour 
correcting portraits and adding light to a 
scene. Everything covered can be applied to 
your own images. 

Digital-Tutors is becoming one of the 
most respected companies when it comes 
to video tuition and it's easy to see why. At 
the time of writing, there were over 14,000 
videos on the site, covering pretty much 
every piece of software you could imagine. 
Production quality is excellent, the topics 
are inspiring and the standard oftuition is 
excellent. What more could you ask for? 


A wealth of choice 

You can browse 
through all of the 
training plans using 
this side panel. It's 
arranged according 
to software and 
the choice ranges 
from 3D packages 
through to other 
Adobe packages 
suchasInDesign 
and Illustrator. 



3«=ssbbsb. Jit" 


TAKE A 

CLOSER LOOK 



Pick and choose The 

home page of the 
Digital-Tutors site gives 
you a good idea of 
just how extensive the 
range of tutorials are. 
At the time of writing 
there were over 14,000 
video tutorials waiting 
to be watched. 


From the beginning 

The Create a Stylised 
Pin Up tutorial that will 
be included on our 
disc over the next few 
issues covers a whole 
gamut of Photoshop 
skills, from essential 
techniques such as 
using layer masks. 


JL 



Progression The 
tutorial is split over 20 
parts, with each part 
dealing with a different 
tool or technique. This 
makes it easy for you to 
digest the information 
and concentrate on 
the one task without 
getting distracted by 
anything else. 


The final image 

And here is the final 
image. The tutorial 
is in CS5 but most of 
the techniques can 
easily be carried over 
to other versions. Once 
you have finished the 
course, try your new¬ 
found skills on your 
own image. 


f ; digital-tutors — * —«— 

SgnUpTodny 

f!p Want to learn Photosh 

>P? Instant octmfor .. 

r arty $45 a mantM SlgnUp 


Photoshop videos Photoshop 
has its own area for its videos, 
with a main section that pulls 
out the most popular courses 
(each with a preview). 


Signup If you are seduced by 
the Digital-Tutors bug, you just 
need to click the Sign Up button 
to pay your money and get 
access to the learning. 


Forum action Digital-Tutors 
has a dedicated forum for 
Photoshop users, which 
is accessed through the 
Photoshop area. 
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Free actions 

Speed up your workflow with the click of a button using 
Photoshop’s nifty actions 


Ten 

of the btzi' • 


Once you have discovered the wonderful 
world of Photoshop actions you won’t want 
to turn back. These make great image 
enhancement and artistic effects quick and 
easy. Most commonly using the .atn file 
extension, actions allow Photoshop users 
to speed up their workflow as they can be 
applied to individual or groups of images with 
the click of a button. 
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Nature colours Cost: Free 

http://tinyurl.com/3yup75k 
This deviantART member’s action helps give 
wildlife and nature snaps some added punch. 
Applying the action creates a warm sepia-like 
tone throughout an image and is particularly 
well-suited to photographs of woodland, trees 
and flowers. It’s by no means limited to these 
kind of subjects however; we achieved some 
attractive results by applying it to photographs 
of people too. Follow the link to download it for 
free and get experimenting. 


Paint like Monet costas/*® 

—m 


a button* now — 

authentic, hand-painted 
effect can transform an 

image to make it look like it 

has just come off the ease . 

The package includes a 
range of creative actions 

including watercolour, 

abstract, stippled and met 

imprint in the set. 


Kllhnta Bor-Tex Cost: $349/£221 ri . 

httpv7kubotaimagetools.com/store/catalog/product_16346_Kubota_BoiTex_ 

Pak_cat_293.html 


The addition of a texture 

or border can give your 

image the perfect finishing 
touch. Kubota Image Tools’ 
Bor-Tex action set gives 
you the option of choosing 
from a whopping 100 earth 
and industrial textures 
and 125 different borders. 
The action pack also comes 
with a useful dashboard for 
managing them separately. 


Fine Art Textures Cost: $95/£60 

Hwto Eberts has^selertion^ different action sets on offer to 

images As well as the company’s Paint like Monet, we were irnpressedby 

effects that could be created using the Fine Art Textures set. Theset -^ch 

includesactionssuchas Ancient, Worn and Vintage, opens up a whole new le 
of creativity by adding both tone and texture to photographs. 


















Wedding Enhancer Cost: Free 

http://finessefx.com/actions/wedding- 

enhancers-kit/ 

Weddings are the perfect occasion to practise your 
photography skills. Your wedding snaps can look 
even more stunning with a little help from Finesse 
FX’s Wedding Enhancer action set. Creating a soft 
and elegant effect is made easy and it will help give 
your images of the special day even more impact. 


HDR Tools Cost: Free 

http://forfie.deviantart.com/art/ 
HDR-Tools-66904781 
Experimenting with HDR (High 
Dynamic Range) can introduce a 
striking effect to your shots with 
greater range between light and 
dark areas. Photoshop works well 
with multiple images or variations 
of the same image, but this useful 
action produces impressive effects 
with a single photograph. 


Cost: Free 

http://tinyurl.com/lkvyxt 
If you’re looking for a way to bring 
your photographs into the third 
dimension, Turning Turnip has just 
the solution. Using only one image, 
its Photo Cube Effect action applies 
a 3D style to create a cube complete 
with realistic perspective and 
shadows. Perfect for a great 
range of shots. 


Photo Cube Effect 


Polaroid Generator VI co*** 

426 P 5f54r ima8e ' deVlantart ' COm/art/POiar0id " GENERATORV1 ' 

and turns them into retro-style 
photos with the addition of the 
trademark toning and frames 
associated with a Polaroid snap. 

As there are nine actions within 
the set you have lots of choice 
when mimicking the style 
of instant photographic prints. 


Lith Print Cost: Free 

http://tinyurl.com/2vt66ju 

Traditional lith printing involves a process similar to the black 
and white technique where photographic paper and lithographic 
developer are used to produce an image with dark shadows and 
bright highlights. Using Raw Image’s action, this lengthy process 
and its prominent tones and hues can now be easily achieved in 
a matter of seconds. 




Soften Skin 

Effect Cost: Free 

http://tinyurl.com/ 

653p3b 

From the selection of 
actions Thming Turnip 

offers, its Soften Skin 

Effect wowed us. Skin 

is given a quick digital 
makeover to smooth 

out imperfections, so 
starting with a simple 
portrait you can transform your images 
to look like they have been taken in a 
professional studio and retouched by 
professionals. Who can say no to a free bit 

of added glamour? 
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Requirements : Apple iPhone 3G, 3Gs, iPod Touch or iPad »iPhone 3.1.2 or higher» an Internet connection 





Everything 
you love about 
mags but now 
in digital form 
& yours 
forever! 
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The definitive verdict on the biggest game of the year! 



FALLOUT: 
NEW VEGAS 

nauMMmyn 

BIOSHOCK 

INFINITE 

ITS HERE! 1 IL 

KINECTgj 

iTUNES SEARCH 

LX360 



Photoshop 

Adobes Photoshop» rrpativp 


Mg 

111 *1 In! il 


Available on the iPhone 


App Store 




ITUNES SEARCH: DIGITAL CAMERA ESSENTIALS 




iTUNES SEARCH: SCIFINOW 

















































































































iTUNES SEARCH: WEB DESIGNER 


iTUNES SEARCH: PHOTOGRAPHER 


WORDPRESS 
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Ultimate 

developer 
tips & tricks 

Master GCC • Create & apply patches 
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iTUNES SEARCH: SMARTPHONE ESSENTIALS 



New: lie latest video 
game cheats and tips 


For Xbox 360 guides: 
XBOX 360 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 

For Playstation 3 guides: 
PS3 Cheats & Tips 

iTUNES SEARCH: CHEATS & TIPS 

Guides for all consoles: 
PowerStation 

iTUNES SEARCH: POWERSTATION 



Become a better runner today! 





Whether you want 
to run to lose 
weight, get fit or 
meet personal 
goals, thisapp has 
everything you 
need to know 

iTUNES SEARCH: GO RUN 


New: Digital-only magazine for 
runners of all abilities 


Your favourite magazines 
now on iPad & iPhone 


A Download direct to your 
iPhone or iPad 

A Once downloaded, you 
do not need an Internet 
connection to enjoy 

ft Subscribe for 6 or 12 
months 


A Pages are flickable, 
zoomable and viewed 
in either widescreen or 
portrait format 

6 Purchase individual issues 
ft Share it with your friends 


Download 
now from 
theiTunes ' 
App Store 
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greatdigftalnriags - The official download website of Imagine Publish 


THE MAGAZINE THAT 


HOW 

WORK 


Magazines 


* 3 \* 


Shoot, edit & share bett 


eBooks Apps 


Now enjoy yc 
map howeve 































No Disc. No Problem 

Many of the files you’re looking for can be 
found on the magazine’s website 

Imagine digital editions to get the most out of your digital 

0 0 editions, be sure to enjoy all of our 

are a new and exciting fantastic features, including: 

way to experience our ’ Zoomable text and P ictures 
world-leading magazines ] searchawS 

and bookazines. • Take your collection with you 

Read offline 



Advanced 


1 HUVdtHetJ ■ | 

Photoshop 


ImagineBookShop ImagineSubs ImagineShop 


To buy more Imagine digital editions and for the 
latest issues and best offers, please go to 



www.GreatDigitalMags.com 





' A 


























Next month 







Photoshop 

creative 




Layer styles 

In-depth guide for how to use 
these useful tools 

Cross process 

Apply this classic look to 
your own photos 

Easy illustration 

Emulate a vintage travel 
poster using photos 


Get creative with your photos! 

Fantastic ideas for manipulating photos, including this lovely lime lizard 

Issue 71 on sale 10 Feb 

www.photoshopcreative.co.uk 






Photoshop 


Classified Advertising 01202 586418 


clikpic 

Websites made easy 


Professionally designed websites 
for only £35 p.a. 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 



www.clikpic.com 14 day 


^ heart internet 


The UK’s 
Fastest Growing 

Reseller Package 


r www.heartinternet.co.uk 


Tel: 0845 644 7750 


Reseller Hosting 


Reseller Features 

y Host unlimited web sites. 

y Linux & Windows New 
accounts included. 

y Create your own web 
hosting packages. 


30 Day 

Money Back 
Guarantee 


✓ h 


Disable, delete & edit accounts 
in real time. 


y Fully brandable control panels 
and experience. 

y Web hosting accounts 
instantly activated. 

y HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
& sub domains. 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 


S ^p C r^f & ra j^ Udin9 


y Website builder & 
shopping carts. 

✓ PHP, Perl, Ruby, SSL, Stats. 

, Over 100 features for 
v each account. 


Too 
Much 
to List! 


www.heartintemet.co.uk 

Tel: 0845 644 7750 Email: sales@heartintemet.co.uk 


V/SA 

Prices exclude VAT 


PUflNG 





IRHOiTiOGRAPHY 


LONDON ACADEMY OF 
MEDIA FILM & TV 


Adobe Photoshop - Portraiture - Black + White - LightingVfechniques - Wedding 
Digital Photography - Travel + Landscape - Photo Journalism • Fashion Photo 
Glamour Photography - One Week Foundation Courses & Masterclasses ^ 
Weekend, Evening and Day Courses ,flr* 

enrol NOW * ~ 

WWW.MEDIA-COURSES.COM 0870 62 65 ioo 
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To advertise in 
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Contact Andy on 

01202 586418 
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andy.reid@ imagine-publishing.co.uk 
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Editors Keys' 

g WWW EDITORSKEYS COM 

The ALL NEW dedicated keyboards 

Transform your career! 


Launch special price of £69.99 


Mac 
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The prize 

THINKSTOCK 
ONE YEAR 
SUBSCRIPTION 


Our favourite image wins a one-year 
subscription to Thinkstock (www. 
thinkstockphotos.com), a leading 
image stock provider. This fantastic 
package is worth £1,499, giving you 
access to millions of the best stock 
images. To win the prize for this issue, 
send your images on a CD to: Readers’ 
Challenge, Photoshop Creative, 
Imagine Publishing, Richmond House, 
33 Richmond Hill, Bournemouth, 
Dorset, BH2 6EZ, UK. Sorry, we can’t 
return CDs. Alternatively, you can 
email entries under 2MB to: PCR@ 
imagine-publishing.co.uk. 


This month's entries into the 
Readers' Challenge competition 


WORTH £1,499 


e've showcased the very 
best entries for our Readers' 
Challenge where you 
used a combination of the 


supplied images and your own with 
a healthy dose of Photoshop thrown 
into the mix. Here are just some of the 
fantastic results we had sent in, and 
congratulations to our winner Ralph 
Peel with his image PhotoBox. 

Over the page we've featured some 
of our other favourite entries. These 
imaginative and interesting images 
explore the discovery of water on 
another planet, framing effects and 
the concept of a 'greener' Earth. If 
you feel inspired to take part in our 
competition, turn the page and have 
a look at the next lot of Challenge 
images. Use them, abuse them, make 
something beautiful and send it in! 


Ihinkstockl 


www.thinkstockphotos.com 


Ralph Peel 

PhotoBox 

lllll “I used tutorials on masking, refine masks and layer masks over several issues to create the effect. I found your article on 
adjustment layers particularly helpful. I also used the warping and transforming skills from your CS5 Ultimate article.” 
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Tanya Vickers 

Let’s Make Earth Greener 



Michael 

Norris 

ijjli Untitled 

* * ::: “I used the 

Glowing Edges filter to 
highlight the outline of 
the deer and several 
blending modes with a 
dark blue background 
and lighting in order 
to create atmosphere. 
The frame idea came 
from tip 17 of your 50 
Tips feature.” 


“I’ve chosen the girl with a camera, placed her on a cosmic background I made myself and 
i:: : * s blurred the photo of the beach. I gave her the Earth and strategically placed greeneries.” 




Download this 
month’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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Readers’ 

Challenge 

Challenge yourself by entering this 
issue's competition 


IHI 


T\ ave a technique that you're dying to show off? 

Here's your chance to show fellow readers your 
Photoshop skills in our latest Readers' Challenge 
competition. Take the six images from this issue's disc 
and apply as much creativity to them as you wish. Use one or 
more to create your masterpiece, and the images can even be 
from previous competitions if none of these take your fancy. 

The rule is to make an image using Photoshop, apply your 
own style and make it into something special. It can be as simple 
or as complex as you like, and there's no deadline for submissions; 
just send it over when you're happy with it. Chosen entries are 
printed in next issue's Challenge exhibition, and the winner 
receives this fantastic prize. 

Along with your image, tell us how you made it using 
Photoshop. We can't wait to see your masterpieces! 



SUBSCRIPTION TO 


LYNDA.COM 



WORTH $375! 


HOWTO ENTER 



•••• • Access the Readers’Challenge 
*••••• folder from the side panel on our 
••••• CD and copy it to your desktop. 
Once you’ve completed your masterpiece, 
send it on a CD with your name, address 
and a few words about your creation to: 

Readers’ Challenge 
Photoshop Creative 
Imagine Publishing 
Richmond House 
33 Richmond Hill 
Bournemouth 
Dorset, UK 
BH26EZ 


NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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GREAT PHOTOS MADE EASY 

www.photoforbeginners.com 


Great shots with any camera 



shots with any camera (sj^vvith any camera 


find us on.. 


nnersi*® 


issrsaaosuiicoSacts, 

Improve Your 


Effortless visti 
^Simple still life 
Macro tricks 


- 

Quick tricks 
for portraits 

, Stax I cr«**r an*, art,—.; 


^Understand settings 
^Perfect exposures 

Fantastic outdoor 


T' Capture stunning 

| coastal scenes 

I - Steps tofonMic water landscapes J 

^SETTWGS • EASY EFFECTS » KIT ESSENTIALS * CREATIVE IDEAS 


apps to improve 
I your images now 


&B58E 


SfSSKirwra) 

sr.'&scu 


SILHOUETTES AFFORDABLE DSLRS 

mrtenng to Fmd out *rt»c+» budget cornet a 

get stunning mutts K the right one tor your needs 


Available 
from all good 
newsagents and 
supermarkets 


for beginners 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 



PERFECT SETTINGS 


SHOOTING TRICKS 


CREATIVE PROJECTS 


EASY EDITING TIPS 


SHARE YOUR SHOTS 


BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 



f facebook.com/PhotoforBeginners twitter.com/PFBMag 





Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 



Also this issue 

Digital memo board 

A useful project for presenting your 
images and memories 

Photobook templates 

Create the photobookyou have always 
wanted by designing bespoke templates 

Photoshop A-Z 

A great new series that takes you 
through all of Photoshop's tools 


Understand 
layer masks 


25 % 
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